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PREFACE. 

TEE work of M, Voemaer, from which the substance 
of the following treatise has been taken, is not only 
Hn exhaastivo recapitulation of all that deserves notice in 
ihe writings of previous biographers and critics of Rem- 
brandt, it is a perfect sjatematic exposition of a theory 
that the biographer has worked out, of the cardinal im- 
portaoce of his subject. 

He commences hia task by gathering together for com- 
parison all the influences of time, place, and circumstance 
of which, he maintains, the peculiar genius of Rembrandt 
was the outcome. Influences local, political, social, and 
atmospheric, are analyzed with regard to their combination 
in the artist. Previous revolutions in art are laboriously 
traced back to their sources, and forward to their share in 
the production of the school that produced Rembrandt, so 
that when we are brought at last to the history of the man 
and hia work, we seem to have acquired a prophetic know- 
ledge of both, and to bo able by our complete oversight of 



the past to anticipate the character of his life and n 

The treatment of the actual biography is nol 
tifically systematic. The life of Rembrandt is touched upon 
only in ita relation to, or ns it ia illustrated by his worka. 
Rembrandt was bo indefatigable, nnceasing a worker that 
tJus is not difficult. The works ttemselves, ranged in 
order of date, are explained to be illuatrativo each of ita 
period, and to emanate natarally each from its predecessor 
in the same way as it leads on to its successors, jnst as the 
painters did who lived and worked before, as the uncon- 
acions harbingers of the great culminating master. Yoa- 
maer himself uses a figure which explains thia theory when 
he flays that the predeceasora of Rembrandt may be ranged 
along the radii of concentric oircles of which he ia the 
luminous centre. 

A history of the school of art radiating in the same 
manner onwards from fiembrandk would be equally in- 
teresting. 

The reduction into a small compass of Vo3maer'H"totum 
teres atque rotundam," is a task that difiers widely from 
that of merely extracting from the work of an ordinary 
biographer the chief heads of interest. To retain the 
whole argument, selecting details for omission, and to 
reduce the treatise to the few pages it now coasista of, 
without destroying the chain here and there, haa been im- 
possible ; but the imperfect result must be read, like a 
compendious test-book of a science, with a constant rccol- 



A 



FBEFACE. TU 

lection that each illustration deeerTes to be amplified, and 
the whole merely provides, as it were, pegs to hang addi- 
tional congruous matter upon. 

A number of false reports and legends aro dissipated by 
Vosmaer's accoraey of detail, and especially he has aimed 
at clearing the reputation of the Master from the reproach 
of sordid avarice and vice that some of his biographers have 
attached to him. He has givea their proper prominence 
to Rembrandt's indefatigable industry and passionate de- 
votion to his art, and to his longing to collect round him 
other men's works, and his magnificence in the aoqnisition 
of art objects, indicating esthetic appreciations far in ad- 
vance of his rank and period. 

The treatise shoald be read with constant reference to 
the chronological tables at the end of the hook. In follow- 
ing Vosmaer's system these will admirably correct any 
lapses in the argument arising, in spite of all care to the 
contrary, in the process of condensation. 

The limits of the work have not permitted enough to be 
said of Eembrandt's activity as a painter of landscape, bnt 
as this part of his art life is re^rded by Vosmaer as dis- 
tinct from the general story of his progress, and ia treated 
in a chapter by itself, and not brought into the chrono- 
logical narrative, its absence does not destroy the con- 
tinuity of the history. An interesting light that it woald 
have thrown upon Rembrandt's personal history is the de- 
scription it involves of his sketching-tours in Holland and 
hishabit of incessant watchfulness, OS he walked on, sketch- 



book in hand, to record with the wonderfal facility that he 
alone poaaeBsed everything that interested him in Natnre. 
But Bembrandt's fidelity and devotion to Natnre are the 
tey-note of the whole work, and it is in virtue of this 
qnality of troth and love, combined as it waB vrith un- 
paralleled power and untiring indnaby, that hiB biographer 
regards him as the greatest and most admirable of painters. 

J. W. U. 
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REMBRANDT VAN RYN. 



CHAPTER I. 

BEMBSANDT's BIBTB-PLA.CB. 

THE city of Ley den in the Keventeenth century was rich 
and. prosperous, ftiid ia all Holland second in extent 
only to Amaterdani ■ beautiful, clean and pleasant, abound- 
ing in handBome houses, intersected with canala of fast 
running water, its broad streets planted with trees, and 
overlooking the Rhine. Its houses, of red briok lined with 
white masonry, shadowed the path. ways with their project- 
ing gables ; and their ornamentation of archgs, festoons, and 
medallions carved with quaint and heraldic devices, com- 
pleted a style of architeotnre that was characteriatic and 
charming. Above these houses rose a large and splendid 
Town Hall, two beautiful gothic cfaurches, and a nnmfaer of 
buildings originally dedicated to religious, bnt at that time 
to secular uses.' 

The traveller arriving from the south or south-west, and 
approaching the city by the White Gate, had the Rhine on 
hia left hand, and low-lying meadows on his right; as ho 
entered the Gate, all Leydeu, witih itfi muuerons pe^ed 
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gables and turrets, and ita lofty ramparts stadded with 
bastiona and windmills, lay before him. He passed the 
wooden bridge, and a low gate flanked by two tali towers 
admitted him into the city. Advancing now between the 
ramparts and a row of hanEeH, he entered a street called 
the Weddeateeg— or, aa we should say, Water Lane — 
passing two windmilla on the ramparts on his left. Much 
controversy has arisen respecting these windmills.' An 
— Honbraken— states that E«ni- 
U near the village of Leiderdoi-p, 
but this has been proved to be an error. Hia parents 
possessed one of the commodious houses, number 3, in 
the Weddesteeg, and in this house Rembrandt was boruj 
and passed his yonth ; from those ramparts he drew his 
first lessons of natural beauty, looking down upon the 
meadows, the woods, and the winding river, the spaoions 
plains, intersected with glittering streams and dotted at 
intervals by copses which sheltered homesteads and barns ; 
or studying the belta of shade and light alternating on the 
land as the clouds dispersed in the sky, the thousand 
changes of the sun's rays, the harmonies of colours and 
tones, and the transparency of the shadows. In all bis 
works, whatever their special character, Light is his prin- 
cipal study. Never, before Rembrandt, had the poetry, 
the mysterious charm of Light been appreciated as it was 
revealed to him ; and he first made of Light the essence and 
aim of painting. 



Rembrandt, the youngest son of Harmen Gerritszoon 
van Rijn, was bom on the 15th of July, IGO?. His father, 
a miller, then forty years old, lived in a good house, and 
was evidently in easy circumstances j his portrait is not 
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extant, ttongh we have several of Lis wife, Neeltjen, Rem- 
brandt's mother, who was the daaghter of the baker 
Willema van Snydthronck of the same city. At that time, 
at the age of thirty-five, aho is not yet the old woman 
familiar to us — of the wrinkled face, of the fur mantle, 
sitting in an arm-chair with hands creased peaceably upon 
Ler lap. She is stout already, her features are not reBned, 
but young and fresh. She has a broad full brow. The 
lines of her mouth, lightly satirical, show strength of cha- 
racter and that type of firmness that she will retain to old 
age. The Burroun dings of the family are simple, but en- 
tirely comfortable. They are the owners of several housea, 
of a large share in a mill, of & pleasure- gar den at the 
entrance of the city in the commnne of Ostgeest, of another 
garden ontaide the White G^ate, on the bank of the Rhino. 
It is one of those wealthy citizen families which make the 
nucleus of the power and greatness of the young Republic. 
Five children sit round their table — Adriaen, who will 
follow his father's trade, Gerrit, Jlachteld, Cornelis, Wil- 
lem, who is going to be a baker, and to these is now added 
their youngest son Rembrandt. 

Born with the seventeenth century, powerful and crea- 
tive ! An age heralded in with the blare of trumpets and the 
roar of cannon. Around his cradle moves a prond and 
vigorous nation fresh from a desperate, hut victorious, 
struggle for liberty ; no longer a party in a State, but a new 
and independent State, whose shipti are rulers of the sea, 
and sail the whole world round ; whose flag is unfurled, and 
whose national anthem — the Wilbelmus — !.■« chanted to the 
four winds. Everywhere, manly vigour, exuberance of life 
in every phase, social and political, in travels and in oom- 
merce, and the caur,ige of libertj in the arts and scienaes. 
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But what are the shadows on this stroiig glare of light ? 
The anthem that hashes the cradle of the centory is a 
gloomy prophecy of trontle, civil and religioaa. The Beeda 
of dissension are quickening in the soil : on one side Maurice 
and hia party, the preachers of orthodosy ; on the other the 
magistracy, the patricians, free thonght. The sword of the ' 
prince in one scale, the lawyer's robe in the other — het 
bernt in 't veld — the flames bnrst in on all sides, and are 
qnencLed in the blood th»t is shed on an illustrions scafibtd. 
Snch is the cradle-song, inspired by the stirring passions 
of the age, that greeted tlie infancy of the seventeenth cen- 
tnry and of Rembrandt. 

Mystery has been introdneed by the zeal of his biogra- 
phers into the simplest facta of the painter's life. The 
legend of hia birth in a windmill was introdneed by a 
writer who went on to attribute to the pecnliar narrow 
windows of the slanting roof of his 13rst home his sympa- 
thies with the weird workings of concentrated light among 
deep shadows. Orlers, the bnrgomaster, in his sympathe- 
tic description of the town that he was so proud of, gives 
tJie eailieat and most trustworthy details that we possess 
of the painter's youth. In his "Description of Leyden" 
(1641) his notices of other painters are taken literally 
from the earlier work of Van Mander, who, however, died 
in the year of Eembrnndt's hirth, Orlers therefore turned 
to the archives of the city for the continuation of his his- 
tory.^ In this we have a naive description of the prudent 
ambition of the parents for the future career of their boy, 
and how " they sent him to school to learn the Latin tongue, 
to prepare himself for the Academy of Leyden, that when 
he became of age he mig-ht serve the city and the repnblio 
with his knowledge ; " and how " he had no liking nor 
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desire fur his studies, because his natnral inclinations 
always drew him on to the art of painting and designing, 
wherefore they were forced to remove their son from the 
school and apprentice him, according to his wish, to a 
painter to learn first principles of him," The world should 
be grateful for this to the broad full forehead and &rtn-set 
lips of the mother whose portrait this prudent decision has 
immortalized. Jacob, the son of Isaac van Swanenburg, 
who was the hoy's first master in art, owes also to this cir- 
cumstance the share of celebrity that he claims. 



Before launching Rembrandt upon his higher studies, 
let ufi pause to reflect upon the probable influence that was 
esercised upon his career by caligrs.phy. This art, which 
has vanished with goosequills, was at that time highly 
esteemed ; and such men aa Jan van Velde, and Lieven van 
Coppeuol, whose portrait was etched by Rembrandt, owe 
their fame to it. lu 1605 a book called the " Mirror of 
Caligraphy " had been published at Amsterdam, in one 
folio volume, in which the master of a French school at 
Rotterdam, the above-named Janvan Velde, had expounded 
hie theory of the art, illustrating it by specimens. In this 
work the ornamental capitals were surrounded or filled in 
by designs of a bust, a stag, a ship in full sail, or other 
similar ornaments skilfully inserted in the scrolls. 

Imagine how the art-sentiment of the gifted boy must 
have revelled in these gracefully twined letters ! how his 
greatest delight must have been the reproduction of the 
figures on his lesson books ! how inevitably he was regis- 
tered among the idle scholars who, " when they ought to 
be writing, scrawl fignrea of vessels and animals all over 
the mBTgins of their books ! " One of the most celebrated 
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of the above-named caligraphs, Coppenol, appears in after 
life as the personal friend of Rembrandt, and we are familiar 
with hie features from several wonderful portraits of him, 
the moat curious of which in in the Cassel Gfillery, and is 
remarkable for the art with which the hands of this" phcenix 
of pens," as he was called, are made the attractive centre 
of the picture, so that the eye is led from all other parte of 
it to settle on the hands, of which one holds a knife and 
the other a pen that he is making. 

Besides the charms oF oaligraphy, we must dwell npon 
the influences that local incidentB would exercise upon the 
genius of Rembrandt, especially the Feasts commemorating 
the anniversary of the then recent relief of the city in 1574; 
the free markets thronged with dealers from all the country 
round; the brilliant parados of the civic guard, armed with 
mnsket and pike, the drums and flfes pUying " N^assan 
getren," or "vive les gveKx" (a song written in contempt of 
the Spaniards) ; the public games on the fourth day, the 
streets gay with ornament, the picturesque crowd in the 
well-known costume of the age and country, and all the 
life and gaiety of a public fair, pitched in the picturesque 
centre of the city among the gabled roofs, broad a 
and limpid canals that adorned it. On these o 
great hall of the hotel de ville was used as a bazaar for 
goldsmith's work, floe cabinet work, and books, and the 
paintings of foreign artnsta — -the sale of which was pro- 
hibited at all other times. 

Among the permanent art treasures of this town-hall 
was the picture by the great Lucas van Leydea, which the 
Emperor Rudolph, who wanted to bny it, offered to cover 
with gold. These details are suggestive of the influencea 
that led the boy ou in compliauce with his " natural ioclina* 
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tioiiB," which, aa Orlere aaya, " al-ways drew him on to the 
art of painting and designing." Prndentlj indulging 
these inclinationB, which must have been singularly decided 
in so jouthftil a faoy, his parents apprenticed joung Rem- 
brandt in the first place to a family friend, who appears to 
have been rather selected for his respectable rank and per- 
sonal intimacy with the Van Ryns than for his eminence 
in art. Rembrandt must have heen about twelve years 
old at the time when he waa placed with Van Swanen- 
bnrg, and he studied with him about three years. Of 
this part of his life we possess no further details. 

" After three years passed under the direction of Master 
van Swanenburg, the young Rembrandt had progressed 
so much," says Orlers, " that amateurs were astonished, 
and it was easy to predict that he would excel in his art. 
Then his father decided to send him to the famous painter, 
Pieter Lastmon, at Amsterdam," 

In spite of Lastman's passing celebrity, the choice is 
remarkable. One is reminded of others who might have 
been selected — Mirovelt, Honthorst, or Van Eavestoyn, 
or, above all, Frans Hals, or Eaains.van de Velde who 
was at Leyden ; bat Lastman was famous in his day, and 
the great poet of hia country was singing his praise ; 
moreover he had been to Italy, and he painted religions 
subjects, whilst the others we have mentioned painted only 
portraits and genre. It was probably at the age of fifteeu 
or eizteen that Rembvatidt was apprenticed to Lastman 
Orlers says " he remained there only sis months," 

In 1623 Rembrandt, we learn, returned to hia home ia 
Leyden, and there he lived with his parents, in the Wedde- 
Steeg,nntill630. It is remarkable that his earnest study 
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of art did not lead him, with the great body of his con- 
temporaries, to etndy in Italy. It was not from want of 
means that he waa prevented, bnfc by the conscionaneBS 
that he had his own peculiar mission. Not only the art 
of his native conntry, bat that of the whole world, was 
to be guided into new paths by him, and he refoHes 
to learn of any other teacher than natnre. In the lights 
and shadows playing on. the landscape he sees things 
hidden to others ; in humanity, he seizes and reprodncea 
every fleeting expression ol sentiment. He chooses for 
his models the forms most familiar to himself, and of the 
truth of whoso nature he has the clearest knowledge — his 
family and himself. But Light is always the principal 
theme of his studies — -Light and the expression of life in 
all the forms of Nature. Like Shakespeare, he combined 
the healthiest and most lively translation of Nature with 
a vivid imagination and love of mystery, For several 
years he continued his d&ep and original studies, of which 
he has unfortunately left ns no record, until in 1627 he 
gave' to the world his first known picture (cow in the 
museum at Stuttgart), ' St. Paul in Prison.' The only 
remarkable chajacteriatic of this painting that interests 
us is its extreme conscientious elaboration of detail, so 
precise and finished as to approach hardness. If, later in 
life, Rembrandt gave free licence to his pencil, he did so 
in the confidence acquired by unwearied study. This pic- 
ture is followed by several etchings of the portrait of bis 
mother, whose features singularly resemble his own. 

Aboat this time, 1628, Rembrandt must have taken hia 
first pupil ; this was Gerfird Dou, a fellow- townsman, who 
waa born in the same year aa himself. 

Bembrandt's Leyden plcturas, resembLiog those of Last- 
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man and Pinas in composition, details, and distribution 
of light, thongli indicative of talent, are obviously tenta- 
tive. The young painter was evidently feeling after a 
greater effect of light and shade and a greater warmth of 
tone than he had achieved in his ' St. Paul ' of 1627. In 
the year 1630 Rembrandt painted the *Bust of an Old 
Man,' which is the most interesting of all the Rembrandts 
in the Cassel Gallery, from the fact that it first displayed 
his knowledge of the great secret, which he subsequently 
so wonderfully developed, of concentrating light upon the 
heads of his portraits. He painted other old men's heads 
at the same date, and all are remarkable for indefatigable 
elaboration and care. 

In this same year Rembrandt produced more than thirty 
etchings, some of which, on biblical subjects, illustrate 
the natural and familiar style introduced by the best Ger- 
man painter of the period, Elzheimer, who was then teach- 
ing at Rome. 

We learn from Orlers that Rembrandt at this time was 
often solicited to visit Amsterdam, to paint portraits. Ac- 
cordingly, in 1630, after he had spent seven years working 
at Leyden, we find that he removed to Amsterdam, and in 
that city we must trace his further progress. 





CHAPTER II. 

THE PEE0DRBOR9 OF 



THE interval between the death of Lncaa van Leyden 
(1533) and the birth of Rembrandt is occopied 
by a remarkable group of painters whose history ia too 
little known. The great revolntion in art, inangurated by 
the Italian masters of the last half of the fifteenth century, 
was yigorously carried forward by the Northern schools, 
andbronghtnearly to perfection by the painters of Holland. 
Its effect was the liberation of art from traditional influ- 
ence, and notably from ecclesiastical and monumental 
tendencies, and the introduction of personal freedom of 
expression in sympathy with nature and humanity. When 
Jan Schoreol (born in 14i'95), his pupil Antonio Moro, and 
Maarten van Hemakerck, or their Flemish rivals, Jan 
GoBSaert van Maubeug-e, whom we call Mabase, and 
Barend van Orley visited Italy, they found the new 
natttralistic art in fnll vigour. Leonardo was still alive, 
and Raphael, Michelangelo, Titian, Correggio were in the 
prime of their energy. The travellers brought hack to the 
NetJjerlands new inspiration from the close study of nature, 
freedom of colour, and taste shown in the grand composi- 
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tians they had Been ; and they devoloped this new Italian 
method at home. Lucas van Lejden never Tisitod Italy, 
but pnraned his own eminently original etyle in retirement. 
He was not unfamiliar with the Italian school, but sympa- 
thized rather with that of Germany, especially with Diirer. 
The bright deep coloaring and rounded lines, the historic 
Hnbjects ftud taste for things literary, clever or elegant, 
acquired by the " renaissance " painters, were in their 
turn repudiated by a new generation ; and, if we turn for a 
moment to contemporary history, we shall find matter for 
wonder in the attention given to art dnring the years of 
Holland's sorest struggles and aufferings in the war of 
liberation. The artists of that period, vigorous precursors 
of Rembrandt and of the brilliant seventeenth centary, 
were Vroom, Mirevelt, Ravesteyn, Lastman (the teacher 
of Rembrandt), Pinas, Fi'ans Hals, Van de Vcnne, Jansen 
van Cenlen, Theodor de Eeyser, Honthorst, the elder Cuyp, 
Van Goyen, Leonhard Braraer, and Esaiaa van de Velde. 
Life and light were the key-notes of their compositions. 
Portraiture, landscape, sea-piecea, the painting of animals, 
flowers, fruits, and popular life, ivere animated with new 
harmonies by the reciprocal effects of colour and chiaro- 
scuro, and the study of light and shade. In this process 
two distinct schools appear ; the painters to whom form, and 
grouping were dear continued to be distinguished by an 
equality of light that left no part of their work in obscurity. 
Such were Bloemaart, Comelis van Haarlem, Poelenburg, 
and Paul Moreelso. Others, a more numerous group, 
aacrificed all details to the general result of contrasted or 
concentrated lights and shades. Of this class were 
Moeyart, Ravesteyn (especially towards 1618), Lastman, 
Pinas, Honthorst, Bramer, Roghman, and Van Ooyen. 
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Snoh were the men and meaas that created the great 
Bchool of the Beventeenth century. In the midst of a free 
nation, at a time when the rights of individnala were 
respected, when tradition was giving place to new things ; 
in a republic of citizens and nobIeK stripped of royal and 
aristocratic Inmry ; in a fertile country, whose abondant 
vegetation was striking in its variety of colour and shade, 
but monotonous in form, literature and art grew into har- 
m.ony with their home. The rude and rough asceticism of 
Kib^ra was impossible here. The rich refinemeut of Venice 
would here have been as discordant as the calm abstraction 
or scholastic rigour of Rome. Here, the choice of subjects and 
the mode in which they were treated were the natural product 
of the artist's personal feeling, and the artist was a member 
of the middle-olasses of society. This last consideration is 
very important. All the works of Datch painters spring 
{ram their authors' own will and individual sympathies. 
Their art is accordingly vigorous, like the citizen soldiers 
or hardy sailors, or the Regents, half soldiers, half states- 
men, of the young Republic. It is simple as its country's 
level plains, but contains & touch of bold poetry like its sea. 
Its colonrs are deep and mellow like its meadows and 
woods, or fiue and silvery as its autnnm breezes. It is as 
strongly characteristic of the nation of citizens as their 
mode of life. It sports with light and shade like the suu 
and the clouds of its sky. Finally, it is expressive of the 
grand principles of truth and liberty, of which this people 
was at its period the chosen guardian. 

The history of Eembraudt is the history of this move- 
ment in art, and contains that of his precursors. Efery 
stage of the progress thr^t culminated in Rembrandt has 
its representative painter advancing steadily in the direo- 
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tion of hiK perfeclioB, and these men are capable of ar- 
rangement by theij" worka, nnd of tbem the luminoaa centre 
is Rembrandt. Passing over the few contempoTariea who 
were not in snch a path (such aa Cornelia van Eanrlem, a 
painter of great merit, after the Ttalian style ; Bloemaart ; 
Jansen van Ceulen, a clever painter who lived in England ; 
Poelenburg, who painted little nymphs and bathing 
beauties in Arcadian landscapes, and Paul Moreelse), we 
must mention first among Rembrandt's immediate pre- 
cursors Mirevelt, whose portraits finely coloured, sober and 
natural, are close representations of nature, and free from 
all idealism. And nest we contrast with him Gerard Hon- 
thorst, " Gherardo della Notte " the Italians called him, 
brilliant in fortune as in art, wh ose night effects of torch- 
light and candles, bold and realistic treatment of subjects 
of outdoor life, and study of Caravaggio, are all fresh and 
original notes of the symphony that introduces Rembrandt. 
Jan Pinas, who is often descrilied as one of the teachers 
of Rembrandt, — but not by Orlers nor by Sandrart, who are 
hisonlytmstworthybiographers, — had atndied in Italy with 
Laatman, Goudt, and ElKheimer. The abrupt contrasts 
of hia lights and brown shadows resemble those of Cara- 
vaggio. Contemporary and his fellow-townsman at Haar- 
lem, was Pieter de Grehber, who, like other artists of this 
city, painted occasionally in a style of brilliant colours, 
breadth of treatment, and splendour of accessories that was 
quite in the manner of Rubens. Bofc De Grehber had 
another style, in the character of Pinas and Dastman, in 
which his effects of bright light in the midst of brown 
shadows, hia choice of oriental coatame, and the general 
arrangement of bis theme are typical of the tendency that 
was leading up to Rembrandt. 
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Haarlem was crowded with painters at this time, and 
jhe principal subject of their art waa a kind of historical 
portrait painting on a large scale, representing the digni- 
taries and civic corporations of the place, in gronpa of a dozen 
and more, life size, or nearly bo, on enormoas canvases. 
These are called "Doelenstnkken" or " Begentenstnkken," 
and are extremely interesting, not only for their lively 
contemporary record of stirring political incidents and 
personages, hnt eqnally for the truth and realism of their 
art, this last qnality of realism being that which, combined 
with true sentiments of light and colonring, brings them 
in the category of works strictly precursiTe of Rembrandt, 
This style of painting was practised at Leyden by Joris 
van Schooten, who is said to have been a teacher of Rem- 
brandt ; at Amsterdani by Thomas de Keyser, famed for 
the life tltat he infnsed into these enormous pictures ; and 
at the Hague by Joannes van Raveateyn, whose portrait 
by Van Dyck still exists. His principal work repreaente 
the ' Civic Guards ' drinking the glass of wine that was 
offered them once a year by the magistrates. This mag- 
nificent canvas, deep in. colour and warm in tone, has 
qualities of slanting lights in brown shadows, tones brown 
and gilded, and amber flesh tints that Rembrandt himself 
would not have disowned. There is a great analogy between 
Ravesteyn'a paintings and the 'Anatomy Lesson' of Rem- 
brandt. 

Bnt tho greatest master of hia style, and of the whole 
school of this period, is Frana Hals. His immense pic- 
tures are admirable for their perfect harmony and unity of 
colour and purpose, and he deserves to rank aa the moat 
brilliant heralder of Rembrandt for the life and character 
of his figures, for hia broad bold painting, for his natn- 
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raliatic and modernized tendency. Hals was the brilliant 
introdnction, the Allegro vivace con IiTio of the i 
Rembrandt symphony. 

In the meantime the enfranchisement of genre painting 
and of landscape proeeedod by the same degrees. Van d 
Venne, Van de Velde, and lloljn divided their studies 
between landscape and figures. Van Goyen, Eoghmau, 
Wynante, Ruysdael, were all landscape painters par exeel- 
Iniee, and in their hands this branch of their art assnmed 
a, full independence. Brucgel, Bril, Ekheimer, De Mom- 
per, and Savory had thought it neoeBsary, while treating 
landscape as a principal Bnbject, to insert in their pieces, 
as a sort of apology for it, historical or biblicoJ scenes, 
or animals. Van de Velde, Van Goyen, Wynants, and 
Roghman were the first to become faithful interpreters 
of nature in this branch of art. Hitherto the landscape 
painters had rendered trees and plants greatly in detail ; 
but these painters, especially Van Goyen, expressed foliage 
in masses, and distances by intervening atmospheres ; and 
Roeland Roghman added a grandeur of design and a 
poetry of colour such as his friend Rembrandt was soon 
to perfect. 

Among those whose works are more immediately con. 
nected with the method of Rembrandt, the first place is 
due to Leonhard Bramer, who was not, as is generally sup- 
posed, his pupil and imitator, but his forerunner. The 
dates of his pictures establish this. He is remarkable, 
like Rembrandt, for the concentration of his light npon a 
point ; his costumes are oriental or ragged like those of 
Lastman and Pinas, He was a, disciple of Elzheimer, 
and no doubt, although not in his earlier years, yet later 
in life, was much influenced by the work of Rembrandt. 



16 REMBRJLNDT VAN RYN. 

Mozea van tfytenbroeck, also a pupil of Elzlieimer, waa 
especially a landscape painter, and also an engraver, and 
in the characteristic details of his compositionB we see a 
great resemblance to Rembrandt's own engravings. 

Xieholaa Moejart belongs to the same group and illna- 
tratea reniarkably the new method of treating biblical 
BubJBcts, no longer after the traditional fashion, but in a 
familiar and natural way that appealed more directly to 
the sympathy of the spectator. 

This character is common to Elaheimer and the whole 
group of his followers and snbseqaently to Rembrandt him- 
self. Elzheimer loved to anrround his biblical and mytholo- 
gical subjects with charming and graceful Italian landscapes, 
and to dress his characters in the familiar costumes and 
attributes of daily life. The influence of EUheimer upon 
the Dutch painters who lived in the early part of the 
seventeenth century can scarcely be exaggerated, They 
surrounded him as pupils and friends in Rome, hia works 
were abundaatly imported and multiplied by engravings 
in Holland, and there is no doubt that they played a prin- 
cipal part in the art-education of the great Rembrandt. 

The genealogy of Rembrandt's immediat« ancestors in 
art closes with the name of his instmctov Pieter Last- 
man, We know less of this painter's life than we know 
of his career in art, and the latter alone interests us. 
He joined the circle of Dutch and Flemish artists which 
grouped round Elzheimer in Rome ; and his early works, 
moderate in merit, are valuable for their illustration of the 
peculiar charms of natural feeling, truth and treatment 
of light ; and as a deQnite link between Elzheimer and 
Rembrandt. A notable characteristic of this period of 
Lasiman's work, derived from Elzheimer, is the intro- 
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dnotion into all his landscapes of foliage of large leaved 
pUntSi In common with Gnercino, Domenichino, Hon- 
thorst, Ribera, Gnido, and others, lABimaix was a follower 
of Caravaggio and the so-called "colourists"or"browiiistH," 
to whom the intensity of their eF«cts of light and shade 
was dearer than truth of design. Rembrandt, following the 
aamo school, set right their errors of violent contrasta and 
absence of gradation or transparencj'. Hia shadows are 
always transparent and harmonize with the lights, and hia 
power results from the ingeiiiona modulation of a long 
scale of tones. Lastmiin was mnch sought by pnpilai 
and bis success in Holland was brilliant. The poet 
Vondel calls him the Apelles of his age, and inquires 
which Pieter — Lastman or Rnbens — deserves the palm. 
The later pictures of Lastman possess to a remarkable 
eitent the qualities of transparency, mystery, and im- 
materiality which fascinate the student of Rembrandt. 

On the whole, the interest attaching to Lastman is 
chiefly derived from the problem of the extent of hia influ- 
ence on his pupil. He represents a period of transition in 
the history of art, Superior to many of his precnrsora, he 
was surpassed by several of Lis younger cont«mporariea. 
Many of Rembrandt's worta are identical in style with 
those of Lastman — costumes, bnildingp, even the action 
of his Ggares are found in Rembrandt ; and ho has some 
of Rembrandt's qualities in his treatment of Light. Bat 
thedistancebetween the twois immense; it is that between 
an experimental essay and the achieved result. 




CHAPTER III. 

AM3TEEDAM IS THE TEAR 1630. 

Vrba spaciota, poleiia opthus, testisque saperba; 
.... totoqut parent eovtaiercia muttdo. 

Babi,£us. 

AMSTERDAM was at thia time — 1630 — a rich and 
flonrishing commercial city of a htindred thousand 
iahabitanta, intersected by the river Amatel, and by 
numerous canals. Tha lofty honaes of the citizens fonned 
the streets ; the mansions of the nobUity lined the quays. 
Tho tapering roofs and towers of chnichea and public 
buildings rose in the midst. 

The architecture of Amsterdam contained, even then, a 
few traces of the florid Gothic style in the churches and 
ancient convents, and in the pealced gables, the ornamental 
arches, and profiles of the houses ; but Hendrik de 
Keyser, the town architect, had created a new national 
Btyle which, though baeed on the Italian BennisannCP, was 
original in its character. This architecture, with pilasters 
and classical plain-moulding at every storey, was pictu- 
resque in its ornamented gables, its grotesque heads, its ] 
carved stone garlands, and its bonds of red brick and free- I 
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Btone. To this style was asBocLated that of Danukerts de 
Rij, the admirer and follower of the Italian, VinceEzio 
Scamozzi. And all these modern and ancient constructions 
were modified by the tastes of the day. Each honse had 
a, family character or emblem of its own. The facades, 
escntcheons, medallions, and signboards were decorated 
with allegorical subjects in bas-relief, flgnres and scenes 
borrowed from the Bible, family mottoes, proverbs, rhymes, 
or play npoa names. For instance, "De WitteFers," '.'The 
White Press," was the sign of Pers,* in the Warmoes- 
straat. " Steadfastness "was the motto of the celebrated 
poet Vondeljt and in the Kalver-straat, Dancker Danck- 
erta, printer and publisher of engravings, books, and maps, 
lived at the grateful sign of " Thankfulness " {in de damik- 
laarheid). In the same street, in the house " de Vissclwr" 
was Claes Jansz YisBcher, a well-known pablisher futd 
engraver. 

Perpetual bastlo and ci-owd pervaded the streets, canals, 
and rivers. The Y and the Amstel were crowded with 
vessels. The city was trading with the whole world, 
and was the escliange of all nations, and the focus of 
civilization. Artists came there in great numbers with the 
double object of studying the peculiar pictnresqaenesH of 
the city, and finding among its wealthy merchants a market 
far their works ; and among them Rembrandt e.stablished 
his studio. He was not a stranger in the place where, sii 
or seven years ago, he had passed his short apprenticeship 
with Lastman. And, even after his return to Leyden, he 
had not been forgotten in Amsterdam, for from that city 
he had received numerous c 
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Among the artists with, ■whom Remhrandt was already 
on intimate terme was Nicolaes Moeyavt, who had settled 
there in 1624, and entered the gTiild of painters in 1630. 
He followed Elzheimer's school, and must have welcomed 
Rembrandt aa a colleague : he has been already mentioned 
among' the precursors of Rembrandt. His pupil Salo- 
mon Koninck also worked at historical and portrait paint- 
ing on the same principles, and in eolonr, chiaro-scnro, 
choice of subjeota, and costumes was entirely of h 
ter's school. Anntber remarkable advocate of the t 
atyle was Jan Lievena, who had studied with Rembrandt 
under Lftstman. Lieveus tried to combine Rembrandt's 
deep sentiment for colour and shade, with a greater regard 
to form. He is a remarkable artist, and his position has 
never been properly established among his contemporaries. 
To Lievens must be assigiLed a picture long attributed to 
Rembrandt — the charming portrait of a young man, which 
Seghers has wreathed with flowers, in the Belvedere Gal- 
lery at Vienna. 

One of the earliest friends and disciples of Rembrandt 
was Jan George van Vliet, bom in ICIO, at Dolft, of a 
patrician and artistic family. He is remembered by hie 
etchings, bat he also deserves notice as a painter, though 
his pictures are extremely rare. But Van Vliet ia known 
best of all by his engravings after Remhrandt ; and ho was 
the first who devoted himBelf to the reproductioa of the 
young master's works. Already, in 1631, ho had eiecutod 
after him several vigorous Leads of old men, as well as 
some biblical subjects, and in 1632 he published a series of 
beggars in Eembrandt's style. He enters perfectly into 
the artist's sentiment, but, in seeking after a strong effect, 
he has perhaps dwelt too much on sheer contrast of light 
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and shade mithont inteniiediate tones. Hia plates, never- 
theless, contain vigoroaB and picturesque effects. Salomon 
Savry was another engraver at Amsterdam who reproduced 
EemhrEindt'a works. Tke works of the joung artist were 
therefore appreciated at a very early age. 

The precise date of the commencementi of the life-long 
friendship between Rembrandt and Roeland Roghman ia 
unknown, bat sympathy on art-anbjects soon drew the two 
men together, Boghman, from all we know of him, 
appears to have been a man of independent ideas, like 
itembrandt, with strong opinions of hia own on art, Hia 
two large mountainous landscapes ia the Cassel Gallery, 
long attrihnted to Rembrandt, and the splendid landscape 
Bigned Roeland lioghman, in the OldenboTirg Muaeam, are 
paintings full of character. 

Upon his arrival in Amsterdam Rembrandt hired apart- 
ments over a shop on the Bloemgracht, a quay situated to 
the extreme west of the town, wherehe soon had many orders 
and many pupils. It was in this studio that he painted 
his principal work of the year 1631, ' The Presentation in 
the Temple,' known in Holland under the name of 'Simeon 
in the Temple,' now in the Muaeam at the Hagae. This 
painting occupies a very important place in Rembrandt's 
works. It is the first of his known paintings containing 
several figures, and the treatment of the subject ia very 
original. It differs from the works of those artists who 
were accustomed to call themselves " historical " or "reli- 
gious painters," and has nothing in common (unless it be 
in the choice of sabjeot) with the religions paintings of 
the old Italian, Flemish, or Dutch Schoola. Bembrandt's 
school of historic^^unting is that of Elzheimer, Lastman, 
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Pmas, Uyttenbroeck, and Bramer. Here, as in his ' St. 
Paul' of 1627, hiB 'St. Jerome' of 1629, and tbe 
' Philosopher in a Cave' of 1630. Rembrandt follows his 
co-religionists in art, in "the choice of anbject, coBtumeB, 
religious ornaments, and architecture, as well aa in the 
treatment of colour and strong shadows. 

In this same year, 1631 , Rembrandt produced a painting 
on a large scale, the figures nearly life-size, taking for his 
subject ' Tbe Household of Joseph and Mary.' This 
beautiful picture, which until now has attracted little 
notice, shows that Rembrandt was already able to paint 
large figures, as he proved again in tbe following year in 
his ' Lesson on Anatomy.' There is a great contrast 
between the minute execution of the ' Simeon ' and the 
large and broad touch in the 'Joseph and Mary.' We 
have a larger number of portraits of this time. ' Tbe 
Toung Man,' now at Windsor ; the ' Prophetess Anna,' in 
the Oldenbourg Gallery ; tbe ' Portrait of a Man,' in the 
Brunswick Museum — the last-named a good specimen of 
his portrait painting in tbe style of tbe ' Lesson on 
Anatomy.' 

Besides these various works we have about forty etchings 
of this year ; twenty of them are studies of old men's 
heads, beggars, and varions small subjects. Among them 
are two portraits of his mother representing the old lady 
seated ; one, with her bead covered by a black veil, a very 
good picture in the same sentiment as the 'Old Man' of 
Cassel J tbe other with a lace cap, tbe face in profile, 
showing a great deal of character. 

There are various studies of his own portrait of this 
date. One of them representing him at half-length, with 
a broad hat and embroidered msjitle. His left hand is 
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TiBible, and gloved and covered with a frilled cuff". The 
head, with its fair hair, is lighted up in a peculiar manner, 
Thia portrait, very delicately finished and of a fine Boft 
tone, is one of the master's beat etchiDga. It tella na very 
clearly hia curious manner of working. The first plate 
shows nothing bat the head perfectly finished, without any 
trace of the body. He must then have made a free-hand 
drawing on the copper without auy previous sketch. In 
one of the essays now at the British Mnseum he has added 
the body in crayon. Later on, he bought back again the 
plate he had sold, but aa he advanced with the work he 
made it all too black. The third state lb the most perfect 
in point of colour and tone. 

Towards 1632 Rembrandt became acquainted with Claea 
Pieterszoon Tulp, a man of about forty yeara of age, cele- 
brated as a doctor, anatomist, and chemist. From Hi28 to 
1653 Talp was the professor of anatomy in the Sargeons' 
Guild, and lectured twice a week in a room behind the 
" little hall," in the Res. These lectures were attended 
by Rembrandt, who thus came to be acquainted with the 
professor, and when the heads of the guild determined to 
have their portraits painted, Tulp made choice of Rem- 
brandt to carry out the project. The painting of large 
pictures representing the chief men of the guilds and cor- 
porations was a prominent feature of the Dntch School, 
bnt none of these picfcurea, excepting perhaps those of 
Trans Hale, have much artistic interest ; and even he has 
not given to his portraits the amonnt of signiGcance Rem- 
brandt condensed into hia ' Lesaon on Anatomy. The 
idea of thia composition is, however, by no meana abao- 
Intely new. Aert Pietersen in 1603, Thomas de Keyaer in 
1619, Nicolaes Ellas ia 1625, at Amsterdam, as well as 
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Pieter van Mirevelt, at Delft, in 1617, had all painted 
eimilar anbjecta ; but although the works of Pietersen and 
Mirevelt were most probably present to Rembrandt's 
mind, the 'Lesson on Anatomy' must be regarded as 
original. The excellence of Eembrandt'e picture does not 
lie (done in the composition, the expression, and character 
of the admirable portraits, or even in beauty of colouring 
and esecution. It is, above all, the conception which has 
made this work imperishable. From this picture dates 
Rembrandt's fame. Rembrandt has applied to this work 
his UBual system of concentrating upon one point the 
doable interest of the picture and of its subject. As the 
' Simeon ' is the first of a long series of small compositions, 
BO the ' Leaaon on Anatomy ' is the typo of a great number 
of portraits. As a painter Rembrandt made an immense pro- 
gress from hia ' Simeon ' to the ' Lesson on Anat-oray.' 

Among the portraits of 1632 are ' Matthys Kalkoen,' one 
of the doctors painted in the ' Lesson on Anatomy ;' the 
' Portrait of a Mail,' in th« Fesch Gallery; ' VacCoppenol,' 
the caligraphist, in the Casael Gallery, a man much sought 
after and flattered both by the artists and poets of that 
period; and two beantifnl pictnres of Jan Pellicorne and his 
son, and Madame Pellicorne and her daughter, now in Sir 
Richard Wallace's collection. In a small portrait of Maarita 
Euygens,' the Secretary to the Connci! of State, the tone is 
warmer, and the duaro-scjiro more accentuated. Of this year 
are likewise the 'Oriental standing,' in the Gallery of the 
King of Holland ; ' Jesue with Nicodemna ; ' ' Moses saved 
from the Water ; ' the ' Kape of Proserpine,' a very boan- 
tifnl picture in the Berlin Gallery, and others. 

Rembrandt etched but few plates this year. A ' Man 
on Horseback ; ' a ' Cottage with White Palings,' his first 
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landscape j the ' Seller of Rat's Poiaon,' a picturesque piece 
in the style of Adrian van OstBde ; ' Jesus being carried to 
the Tomb ; ' and a much larger composition, 'The Resurrec- 
tion of Lazarus,' mark the cammencement of his brilliant 
innovations in this branch of art. 

For his works of the following year, 1633, Rembrandt 
chose his subjects chiefly from the Bible. One was a ' 8n- 
sannah surprised by the Elders ' in the Yonssonpoff col- . 
lection. Very well known also is the picture ' St, Peter's 
Vessel ' (' het Sint PietersscJieBjyje '), which during the seveu- 
teenth century was in the Hiuloopeu collection. The prow 
of the little vessel lifted by an enormous wave is flooded 
with light, while the remainder of the picture is enveloped 
in shadow and neutral tints. 

Three smaller pictures seem to be developments of the 
style of the ' Simeon.' Two of them, ' The Raising the 
Cross,' and 'A Descent from the Cross,' were sold to the 
Stadtholder of Holland, Prince Frederick- Henry, and form 
part of the remarkable series which passed from the Dus- 
aeidorf to the Munich Gallery. In both pictures the sky 
is covered with clouds. The light is concentrated on Christ 
and those around Him. The drawing is correct and care- 
ful, and the eseoation very finish-ed. There are few colours 
used, the general tone being composed of brown, grey, and 
green. There is a greater decision and boldness of manner 
than in the ' Simeon.' The ' Good Samaritan,' now in Sir 
Richard Wallace's collection, a charming little picture of 
a warm tone and fine touch, ia also of this year, as well as 
two little genre pictures, now in the Louvre, each bear- 
ing the title of ' The Philosopher in Meditation,' and a 

■ similar picture in the Brunswick Gallery, ' A Philosopher 

I Studying.' 
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Among tte numerouB portraits of this year, there is 
one almoat life-size, known ander the name of the 'Ship- 
builder,' now iu the possession of Her Majesty, which re- 
eemblea in some degree the ' Lesson on Anatomy,' and is 
remarkable for its simplicity and harmony of effect. 

Of this date also are a numher of heads, painted or 
etched with a special object of studying efi'ects of light and 
shade, in which the only light falls on a small part of the 
cheek, nose, and shoulder of the subject. The etehings of 
1633, especially the 'Descent from the Cross,' the ' Good 
Samaritan,' and the ' Flight into Egypt,' are very fine com- 
positions, though it is probable that some of the work was 
filled in by his pupils. Rembrandt's intimate acqnaintanoe 
with the text of the Bible is remarkably shown in the de- 
tails of his works on Scripture subjects. 
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1634 TO 1642. 



REMBRANDT'S works are an emblem of his life, deep 
shade in the backgronnd, twilight grej on the snr- 
ronndiags, a flood of light on the principal fignrea. Such 
a bright light is introduced into the atudent'a solitude 
when a young and pretty woman ia seen heside him, and 
the painter's affection is at once iramortalized by the re- 
peated production of her likeness in all his work. Some- 
times a young girl archly smiling j tLen as the qneen of the 
fairies; then dressedin a luxuryof silks and jewels; or seated 
on her husband's knee; or presiding over hia table in the 
dignity of a matron— Saskia van Ulenburgh is the centre 
of the painter's world. Kembrandt never wearied of this 
model : aa Qneen Artemisia, Bathsheba, the Jewish wife, 
or as Samson's bride, 6he constantly figures as the beautiful 
inspiration, for many years brightening and cherishing the 
heart and the fireside of the painter. Splendid in the fan- 
tastic light of his compositions, she shines upon the artist's 
life like a luminous meteor. 
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Saskia van TTlenbTirgli, the orphan danghter of Rom- 
bertns Ulenhurgh,* a Frisian lawyer of high position, noble 
birth, and considerable wealth, was born in 1612, and, as 
appears by the official register, married Remhmndt on the 
10th June, 1634, Throngh her brother-in-law, the painter 
Wijhrand de Geeat, a man of wealth Eind influence, and 
throngh her couain Headrik Ulenburgh, the poblisher of 
Rembrandt's engravings, Saskia must have become ac- 
quainted with the young' painter, already celebrated as the 
Bathor of the ' Simeon,* the ' Lesson on Anatomy,' and a 
Hcore of Buperb portraits , She was atill very yonng, and 
Rembrandt, neither handsome nor polished, owed to the 
Instre of hia genius the snccesa of hia suit. 

Beatrice is inseparable from Dante, Mona Lisa from 
Leonardo, Vittoria Colonna from Michelangelo, and with 
Saskia van IJlenbnrgh commences the brightest epoch of 
Rembrandt's life. Through his marriage with her he en- 
tered a family distingaishod in the Senate, in literatore, 
science, and art. With her he received a considerable for- 
tune. She created for him the joys of domeatio life. But 
it ia also Saskia who shines in hia works, who gives life to 
numerDuB portraita and fumisheB the subject for so many 
compositions. These figures are sometimes real portraits, 
Bometimeamoreor less enveloped in the nimbus of his fancy. 
One of the artist's best portraits of her is a pencil drawing 
on vellum, in the Berlin Museum, It represents Saskia 
seated, facing the spectator, resting on her right arm, hold- 
ing a flower in her hand, her left arm supporting her head. 
Her large hat throws a slight shadow on her forehead, and 
the eKpression of her face is pleasing and cheerful. An 
inscription on the margin of the picture Bays, "dit is iiaar 
myn }mysvrow geconterfeit do ey 21 jaer oud was den derden 
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daeh ah vnj fjetraudt waeren, de S^ junyiis 1633," " This ia a 
portrait of my wife, when eho was 21 years old, on the third 
day after our mftrriage, the 8th of Jure, 1633." Rembrandt 
evidently added the inscription some time after taking the 
sketch, and by a trick of memory has confused the dates. 
Saakia was born in 1612, and was therefore twenty-one 
years old in 1(533, but the date of Bembraodt's marriage, 
according to official documents, was leSi, not 1633. 

In 1632 and 1633 we hare several portraits strongly 
resembling Saskia, and one abont which there can be no 
donbt. This is the pictare in the Dresden Musonm, dat«d 
1633. The head in this portrait is slightly inclined, the 
long chestnut curls are covered by a cherry-coloured bon- 
net, ornamented with white feathers. The light falling 
on the figure from above illnminatoa the rim of the bonnet 
and the lower part of the face, while tho forehead is covered 
by the shadow thrown by the hat. She is smiling at the 
spectator, bnt the expression ia not pleasing, nor is the smile 
agreeable. 

In the same year Rembrandt painted the large portrait 
in the Cassel Gallery, In this pictare Saakia ia very richly 
di'flsscd and covered with a profusion of pearla and preciona 
atones. The face, a delicate profile of a bright, fresh colour 
drawn against a dark brown background, is entirely in the 
light, almost without shadows. Intended for Saskia's 
family, who would prefer a careful execution to artiatio 
freedom, which might have seemed to them a little careless 
and mde, this portrait, though a remarkable painting, 
finished with extreme care, masterly in its detail, and 
painted with a precise touch, does not exercise the same 
irresistible iascinatien over ns as some others of the tnas- 
tor's portraits. 
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Soskia was also & faToorite subject for his etching, and 
in one of the date of 1636, we have a charming pictnre of 
his domestic life. It representa Rembrandt seatod at & 
table drawing with a pencil, and Saskia seated opposite to 
him. Iq l(i39 she appears again as the centre of a group 
of six heads. In all these pictures she is beaming with 
happiness and health, beantifuUy dressed and wearing a 
profusion of jewels, Saakia fignres also as the model of 
man^ of her hnsband's paintings and etchings of biblical 
and mjthological snbjects. 



The extraordinary hold that Rembrandt's method took 
upon the school of his day, is evident not only from the 
numerona engravers who devoted themselves to the repro- 
duction of his works, bnt also from the nnmfaer and eminence 
of the pupils and imitators who thronged his studio, and 
who Bcrnpulonsly followed his footsteps. Among thesB 
Gerard Don, Salomon Koninck, Lievens, Van Vliet, Ferdi- 
nand Bol, Jacob Backer, and Flinck form a school of sin- 
gular nniforraity. It appears to have been Rembrandt's 
custom to give the same subject to each of hia pupils sno 
cessively, and those who wished to study Rembrandt's sys- 
tem applied themselves to a repetition of these subjects. 

The yearof Rembrandt's marriage, 1634, was fertile in im- 
portant works, among which are the ' Artemisia ' of Madrid, 
' St. Thomas ' of the Hermitage, ' St. Peter,' ' Judas,' and 
a larger ' Descent from the Cross.' Among the portraits 
of this year are three life-size, of which that of ' Martin | 
Day'* is the most remarkable for life-like espression of the i 
Bgure and the management of the various tones of black in ] 
the costume, relieved only by the whitaof lace and reflected 
lights of silver. This portrait has much in common witli | 










EASKIA VAN ULENBURCH, 

Fran a drawing by Rembrandl in ihe Berlin Muiti 
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the ' Lesson on Anatomy.' A similar portrait ia that of Ihe 
poet Krul, a grave and siraplo poraonagc, whose character 
appears to have given to the artist's style an unusual degree 
of sohriety and carefulness. Among other portraits of this 
year are several of his own, which show great freedom of 
treatment. !□ the portraits of others he was restricted 
more or less by the tastes of his clients, who objected to 
intensities of colour which they did not understand ; bat 
with his own featnrea he could do as he liked, and these 
portraits may he regarded as sportive ezperiments, in which 
he learned a thousand new effects of light and costume, re- 
fineiuenta of colour and touch. 

Among fifteen etchings of this same year are several of 
himself; the most celebrated is that which, though long 
caUed ' A Portrait of Remhraudt,' is now known as the 
' Portrait of a Man with a Sabre.' This is one of the finest 
of all his works. Of this year is also the celebrated etching 
' The Angels appearing to the Shepherds : ' this is a night 
effect, with a mass of trees on the right hand and a distance 
in which a city is seen, with its factories and bridges in a 
nest of foliage and fires reflected in water. In the fore- 
ground the shepherds and their fiocks are alarmed by the 
sudden appearance of the Celestial Glory ; in the luminous 
circles of which thousands of cherubim are flying, an 
Angel is advancing, and with the right hand raised is an- 
nouncing the News to the shepherds. The whole com- 
position is wonderful for the energy it displayR, and appears 
as if it had been thrown on the copper with swift, nervous, 
inspired touches, hut always accurate and infallible. 

The succeeding seven years of Rembrajidt's life ofler but 
few incidents for the biographer ; ii was a life of oniet in- 
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dustry nntronbled. In December, 1G35, Saekia had a sou, 
whom she christened Rombertna, afttr her father, but this 
child died young. The painter and his wife had a plea- 
sant home, plenty of friends, and a g^ood income. 

Amongst the large canvases attributed to 1635, the 'Sa- 
crifice of Abraham ' is of doubtful authenticity. Another 
historical picture, wrongly called 'Adolpbua of Gueldres 
threatening his Father,' ia reaUy ' Samson menacing his 
Pather-in-law.' We have several other subjects of this 
period taken from the life of Samson, and one of the ' Rape 
of Ganymede.' All these pictures show the independent 
spirit in which Rembrandt treated such corapoeitione, and 
his perfect freedom from the conventional types of the 
Italian School. He seized the human sympathies of his 
subject, and painted natural men, expressing v^ous 
passions in a natural noanner, instead of snperaatnral 
heroes, conforming their modes of oppression to an estab- 
lished rule. His paiiitiuge, ' Samson blinded by the PhUia- 
tines,' lfi36, and the 'Feast of Samson,' in 1638, are with 
the ' Simeon,' the ' Lesson on Anatomy,' the ' Sortie of the 
Banning Cock Company," which has long been known as 
'The Night-watch;' 'Jacob's Blessing,' 'The Syndics,' 
aud the 'Marriage of Samson,' all typical works, stand- 
ing out among the pointer's other productions like the 
turrets of churches over the roofs of a large city. Each 
of them illustrates in a special maiiner some one or more 
remarkable characteristic of Rembrandt's work, or some 
particular stage of his advance in art, and it is by the 
careful study of these grand paintings that the peculiar 
merits of the master can he best appreciated. 

Another picture, of the date 16'iS, now in the Dresden 
Gallery, pleasantly characteristic, not of the artist only, 
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bnt of the friendlj, BjinpathetLO man, paisted in hie 
happiest mood, is that of Rembxandt himaeif at home, 
with Saskia oa his knee. The figures are life-size, bril- 
liantly dressed and fall of an aspression of enjoyment. 
The Bpeciai merit of thia picture lies in the richness and 
harmony of its oolonriiig, but it is interesting to ns for the 
introduction it gives into the pleasant home life of the 
painter. The smaller paintings of this period are many in 
nambcr, and offer remarkable proofs of the pliahility of hia 
genius, the versatility of his style aad his inexhaustible 
invention. Each one shows a new feature of the painter's 
talent, they continue the series that is begun by the 
'Simeon.' An admirable succession which bears its own 
decided hall-mark, and which, like 8om.e of the master's 
etchings, is charaoteriaed by a feeling and a love of nature 
approaching to what is often described as "romantic." 

The portraits of this period (1638), in number about 
twenty, are always admirable for force of expression, 
accurate delineation of features, lif« and spirit. About five 
years before we had new effects of light, greater freedom of 
treatment, and a warmer tone than in the works of earlier 
years. One remarkable picture represents two richly 
dressed persons walking in a landscape, of a Spanish or 
Venetian churocter : they are probably intended for the 
painter and his wife in a dreamland of his own imagination. 

Rembrandt's sketches from nature are for the most 
part mere aids to memory, thrown on to the paper with a 
I a few light dashes of colour, or a few strokes 
of the pencil. A remarkable series of these is devoted to 
the illustration of the history of Tobias, a subject much in 
vogue with Elzheimer and his school. In the meantime 
an ample harvest of etchings had been produced. Among 
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the portraits was that of Johannes Uytenbogaerd, a cele- 
brated theologian, and another of ManasRoh Ben Israel, an 
eniinent Eabbi, who founded the Hebrew printing- press at 
Amsterdam. Both of theee distingoishcd men appear to 
have been personal frieode of the paiiif«r. 

But the most celebrated etching of this time is 
' Ecco Homo.' This is a maryellons corapoaition, consist- 
ing of an imniense number of figures, ndm.irablj disposed. 
Our Lord is seen in front, standing, surrounded by guards. 
His eyes are raised to heaven ; His hands are manacled 
and clasped together ; and on His head is tho crowi 
thorns. It is one of the painter's granfiest works. 

Rembrandt was alwa-ys busy, and we learn from Hou- 
braken that his works were much sought after and well paid 
for. He was already beginning to form his famous collec- 
tion of art treasures. Nothing gave him greater pleasure 
than seeking about in market-places and antiquarian shops 
for cariosities and objects of art of all kinds. We can 
lieve that no auction passed that he did not attend, and his 
Louse began to be filled with old and curions furniture, 
his walls to be covered with beautiful and costly pictures, 
and his portfolios to be filled with rare engravings. 

In July, 1GS8, a daughter was bom to him, to whom 
one of his wife's sisters, Titia, stood godmother; the child 
received the name of Cornelia (Neellje), after the painter's 
mother ; but she died in August. Since his marriage Eem- 
brandt had inhabited a handsome house in the Breedstraat, 
but abont the year IG'AG he loft it, as wo learn from a letter 
that he wrote about this time to Hnygeas, the Prince's 
secretary, petitioning for a more prompt payment of the 
price of his work, where, he adds, that he now lives nest 
door to LyonaeuB Boereel, in the Nieuwe Doelstraat. But 



in 1639 he again moved, this time to the Bin 
a newly-hnilt qnay, situated at the extremity of the town, 
in the honse named "de Suijckerbackerij" (Sugarbakery). 
Great chaDges had taken place in hia family since Rem- 
brandt had left Leyden. Hia father, Harmen van Eyn, died 
in 1632 ; and, of his brothers and siaters, Gerrit, Machteld, 
and Cornelis were dead, and his widowed mother lived 
alone with her unmarried danghter Lijsheth. Her eldest 
eon, Adriaen, waa eettled with his family in hia mill on tho 
bank of the Rhine, not far from her house ; and WiUem 
who was established as a baker at Leyden, was also mar 
ried. In the mouth of Jannary, 1 638, commenced a series 
of lawsuits between Rembrandt and several membera of 
Saskia's family. Oao of them contains a document dated 
Jnly 16th, 1638, offering rather curious details, from which 
it appears that the previous lawsuits had rather raffled the 
tempers of both parties. Rembrandt, advised by his brother- 
in-law, the advocate Ulricns Ulenburgh, declares " that he 
and hia wife were richly and an Buperabundantid provided 
with goods, for which they could never be sufficiently 
thankful to the Almighty ; notwithstanding which the 
defendants had permitted themaelvea to insinuate that his 
wife, Saekia, had squandered her patrimony in parade and 
ostentation." Ho declares this to be an insult, "which, 
thaok God, is entirely contrary to the truth." He demands 
that the court condemn the defendants to pay to him and 
to hia wife an indemnity for the slander of siity-fonr goad- 
guldens each (about £7). The defendants answered 
that neither Rembrandt nor Sasfcia had been named in 
the arraigned document; only Jeltie TJlenburgh had been 
named; and that tho words wbich the advocate TJlenburgh 
would construe an insult, were used withont any intention 
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of injury, Neverthelesa, if the plaintiffs felt theinselTes 
injured, they were willing to pay them eight goudguldens, 
whioh was enough to satisfy a painter and his wife, who 
were only private persona (s^nde maer een echilder ofie 
schUderB-vrouw, ends aleoo privaat jiersonen). The court de- 
cided that there was no insult in the case, and declared the 
plftintiff non-saittd. 

The first little Cornelia had died in her cradle, and her 
parents gave the same name to another daughter, who waa 
bom and baptized in July, 1640. Bat this child also died 
young. In the following year a son was born, who was 
christened in September, receiving the name of Titns, after 
Saskia's sister Titia, who died during this year. 

Of all Bemhrandt's many pictures of his mother there is 
none more beautiful than the one he painted in 1639, a 
year before her death. It is now in the Museum at 
Vienna, It is a charming portrait, very minutely finished, 
representing her in a furred cloak with the hood thrown 
over her head, and resting her folded hands on a staff. 
He painted her again abont this time, reading from a large 
book, her face lighted np by the reflection of the paper. 
She was about seventy years old when she died at Leyden, 
in the September of 1640. In 1634 she had made her will, 
containing several claases in favour of her eldest son, 
Adriaen, and her estate was distributed on the 2nd of 
November by the lawyer Adriaen Paedts, among whose 
papers several interesting documents relating to the Van 
Ryn family have been found. Of all Harmen and Neeltje 
van Byn's children, Adriaen, Willem, Rembrandt, and Lijs- 
beth alone survived their mother. She left a very con- 
siderable fortnne, chiefly in house property, amounting j 
in all to abont 9,960 fiorins, a, large sum for those days. 
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Bembiundt inLerited for hia share a bond for tLe valne of 
the half of Adriften's mill, for which the latter was m his 
mother's debt, Ttis bond was made payable at the 
rat« of 300 florins a year. As it " did not aait him to 
stay in the town until he could sell the paper," Rembrandt 
transferred it on. the day he received it to hia brother 
Willem and his nephew Jaoa van der Plnym to sell for 
him. It is evident that Rembrandt must have been in 
great want of money to be in such a hurry to get rid of 
this paper, by the sale of which he must necessarily have 
lost considerably. And yet the yea.r before, after writing 
to Huygena as if in great distress for want of the amonnt 
the Prince owed him for two of his works, he received a 
considerable sum. His wife had a gfood fortune, ho himself 
worked hard, was well paid, and had many pupils. But 
whether it was his mania for buying paintings and art 
objects that led him into great extravagances, or that he 
had not the talent for managing his affiiirs well, one thing 
ia certain, that he was always in want of ready money. 
About this time, however, he bought a large house in the 
Jodeubreedstraat, a continuation of Breedstraat, to which 
he at once moved, and it is probable that he may have been 
called upon to pay more for it than he had anticipated. In 
this house Rembrandt lived for eighteen years. 



Of the three branches of the painter's art to which Rem- 
brandt's genins were especially devoted — portrait paint- 
ing, cabinet pictures, and life-sized canvases — we End the 
three distinct types at the commencement of his career in 
Lib early portraits, in the ' Simeon in the Temple,' and in 
the 'Lesson on Anatomy.' These three branches are de- 
veloped with a steady increase of power, of design, and a 
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profounder etudy of nifcnre a. touch always growing in 
freedom and breadth ; lacroismg boldness m his interpre- 
tation of the feoling of Lis Jights and ahadowe, and new 
resources in the treatment of hia Hubjecfc 

DnriDgthe years 1640 41 and 4)2 Rembrandt produced 
a number of very remarkaile portraits among them that 
known aa ' Le Dorem wh ch in reality is a portrait 
of hifl friend the artist Domer noted for the sunshine in 
Lifl pictnres ; a portrait of great espressitn, displaying a 
wonderfully warm aud golden colour ng Another magni- 
ficent portrait in the Natioui) GiUery exctUent in design 
and tone, represents the piinter himself, attired as a man 
of importance in a black cap aud furred robe, leaning with- 
crossed arms on a window-sill. The execution is very fine. 
A very delicate, waj-m light falls from above on part of the 
forehead, cheek, nose, and white shirt. It is one of the 
portraits of this period in which the artist shows a more 
poetio feeling than in those from 1630-40, where the style 
is far more prosaic and historic. Another portrait of this 
period in the same style is the snperh ' Woman with the 
Fan,' of Buckingham Palace, representing a very beautiful 
woman, dressed in the extremely rich costume of the 
period. In this picture the touch is very soft, the tone is 
golden, aud the shadows of a soft grey and clear brown 
tone. The pendant to this picture, representing the lady's 
husband and painted more in the style of the ' Lesson on 
Anatomy,' is in the Museum at Brussels. 

In 1641 Rembrandt pn-inted a large picture representing 
the preacher Anslo, a friend of the artist and hia wife.- 
The painting in its simple and natural harmony of colour 
bears a strong resemblance to the ' Shipbuilder ' of 1633. 

Two portraits in the Munich Gallery, dated 1642— the 
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'Lady' ia the Berlin Gallery, and tlie 'Lady' in the Cassel 
Gallery of the same date, both very finiahed, beaatifiil in 
colouring, and almost hearing out in their strange rich 
dress Hoabraken'a assertion, that Rembrandt spent hoars 
and even days in the arrangement of his costnmea — indicate 
in their elocution aud colouring' the painter's approach 
towards his great masterpiece ' The Sortie.' But there 
are, above all, two portraits of thifl period that deserve es- 
pecial notice. Tlieae are two of Saskia, one at Dresden, the 
other at Antwerp, The first, dated 1641, represents Saskia 
in all tbe freshness of her beanty, seen through the prism 
of love and art ; in her rich dresa, fresti colour, and bright 
smile, bearing a strong resembla,nce to the Saskia on her 
husband's knee. It is difficult to imagine a more charm- 
ing and amiable face, or a portrait more happy in colour 
and espreaaion. The work is very carefully finiahed with- 
out being minute, tho tone profound, the touch broad and 
melting. No greater contrast can be conceived to this 
picture bathed in light, radiant with happiness and health, 
tlian the ' Saskia ' of Antwerp. This portrait haa an inde- 
finable charm. The very soul of tho painter soems to have 
entered into the picture, to which a melancholy interest is 
attached. It boars the same date as the year of Saskia'a 
death, 1642. The face no longer shows the serene beauty 
of youth and strength, but its ethorealized and delicate 
features have a thoughtful and dreamy espreasion. It 
was probably painted from memory after Saskia'a death. 

Among the cabinet piecoa of this period ia the little 
gem of tho Louvre Gallery, ' The Carpenter's Household,' 
representing the home of Joseph and Jtary. This picture 
beara no resemblance to the grand conceptions by the 
Italian umstera of the mystic mother of God, bat treats 



40 



SEMBRAKDT VAN BTTN. 



the subject wholly in its Tiiiman character. It wonld be 
impossible to render more happily the charm of a mother 
in the midst of the simple and natural happiuefis of a home. 
In the regnlar features and slender fingers of Mary we 
meet, not for the first time, traces of the impression the 
beautifot Italian eEgravinga had made upon Eemhrftndt. 
The oolonring of this painting is intensely warm ; the light 
falling full upon the mother of Mary, Mary herself, and 
the Child, leaving Joseph in a neutral tint. 

Another beautiful little painting of the same period, 
displaying a sentiment similnr to that of ' The Carpenter's 
Honsehold,' is the ' Tisit of Mary to Elisabeth,' in the col- 
lection of the DnJce of Westminster. This little picture 
is chiefly remarkable for the wonderfully harmonious blend- 
ing of warm and cool tones, and the delicacy of eipression 
combined with a fine effect of light. 

In the painting representing ' Ruth and Boaz,' the l&rge 
Hpace occupied by the landscape in proportion to the figures, 
who are standing in the comer in a red-brown shadow, is 
noteworthy. The Sight falls full upon the plain, the fielda 
are dotted by small groups of trees, and the whole is covered 
by a clouded sky of grey and gold. This ia one of the first 
specimens we have of Genibrandt's landscapes. 

A number of the etchings of this period represent Scrip- 
ture subjects, including ' The Presentation in the Temple j' 
the ' Death of the Virgin ; ' the ' Adoration of the Shep- 
herds ;' the smaller ' Eesurrection of Lazarus ;' ' The Vir- 
gin and Holy Child in the Clonds,' a subject the master has 
seldom treated ; ' The Triumph of Mordecai,' a composition 
full of expression and moTCment; two of St. Jerome, oneia 
BA interior, strongly resembling the ' Meditating Philoso- 
pher,' of the Louvre; the 'Angel Quitting Tobias, 'and othera. 
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Among the portraita were that of Uytenbogaerd, the 
banker, known oa 'The Gold-weigher;' bia own portrait, 
' Rembrandt leuning on a, stoiie sill;' and 'Cornelia Analo,' 
the preacher. Among the landscapes were ' A View of 
Amsterdam ' and the plate known aa ' Rembrandt's Mill.' 

Wb have three etchings of Lion Hants of the same 
time. Thelargest of these does not yield place to thehnnt- 
ing scenes of Rnbene, or the battle sketches of Lionardo. ■ 
It is fall of life, in which a bold hand urged by fancy 
has traced the snhject in vivid outline. The other Hunts 
aim more at effects of light. The animals of all three 
pieces aro admirable ; simply drawn in a few thin lines, 
but with infallible truth. 

Three large works hear the date of 1641 and '4.2. The 
' Susannah,' ' Manoah's Sacrifice,' and ' The Sortie of the 
Banning Cock Company.' 

In the splendid pointing ' Manoah's Sacrifice,' now in the 
Dresden Gallery, Manoah and his wife are represented 
kneeling, raising their clasped hands, the departing angol, 
Drowned with a wreath of flowers, is scarcely visible, and 
but feebly illuminated. There is in this picture, painted 
■with a broad touch, a noble sentiment; the expression oa 
the faces of Manoah and his wife, as well as the general 
tone of the picture, fill the whole work with an air of gran- 
deur and mystery. In execution it closely approaches ' The 
Sortie ; ' the composition strongly resembles the etching 
of the ' Angel quitting Tobias ' of the preceding year. 

During all this time the painter was elaborating one of 
those great works, which gathering together all that the 
i talent has been capable of during that epoch is 
alone sufficient to insure bis fame- 
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TLb year 1642 ia a cnlminating point as weli in the 
career of the artist as tLe life of tke man ; containing 
BB it does at once the strongest light and the 
shadow — the artiat'a highest triumph — the man's 
lofiB. Turning first to the light, it was in this year that 
the artist completeii hia great work, known nnder the 
le of 'The Night-watch,' or ' The Amsterdam 
Jilt more properly called ' The Sortie of the 
Company of Frana Banniog Cock.' 

It is well known that this work has no connection either 
with a watch or with the night. The painting ia not men- 
tioned nnder this namehy any of the older Dutch authors or 
critics ; it is entirely inaccurate, and was first given to it hy 
the French writerB of the eighteenth century, who called it 
'Le Guetj'or 'Patrouilledenuit,' and Sir Jcffihua Reynolds 
followed their error by calling it 'The Night-watch.' Never- 
theless, a superficial observer, especially one but little ac- 
quainted with Remhrandt'a worka, might be led to think of 
a night effect. The painting was so " obscured by oil and 
varnish, that it seemed to have been tarred," so writes an 
artist bearing the honoured name of Van Dyck in 1758. 
It was he who cleaned it and discovered in the background 
the shield containing the iiames of the persons representod. 
He perfectly understood the painter's intention to produce 
"a strong annlight." 

But although time and vamishers have aided to dim the 
picture, it was originally painted in a dark tone. There 
is an interesting proof of this in the following lines 
by Samuel van Hoogatraten, Rembrandt's pupil, who in 
his " Introdnctiou to the Academy of Painting " in 1678, 
writes on the composition and arrangement of this subject ; 

" It is not enough that a painter ranges his personages 



THE SORTIE OF BANNING COCK. 

mSe by aide, as one so freqaently sees done here in Holland 
ia the doeleTM of the arf[nehnsiers, Tme masterB iuaiBt 
upon unity in their works. Rembrandt has closely ubserved 
this rnle in his painting of the doelen at Amsterdam, too 
closely, accordiDg to the opinion of some; for he ia far 
more occopied with the full-face or principal group, that 
has hiB preference (ket groote bedd tinner verlclezinge), than 
with the series of portraits that were ordered of him. 
And nevertheless this same work, whatever there ia to say 
against it, will, according to my way of thinking, maintain 
itself longer than similar works ; for it is so pietureaqne, 
GO beautiful in its arrangement and so powerfol {^oo schil- 
derachtig van gedacMe, zoo xwierig van sprang en too krachtig) 
that by its side, according to the opinion of many, other 
canvases look like plojing-carda. Nevertheless I conld 
have wished a little more light," How well this passage 
describes the place held by the great artist in the opinions 
of his own time ! Rembrandt is always wrong in the 
opinion of hia contemporaries. Paid to make a frameful 
of portraits in which every peraon represented should re- 
ceive his own proper share of light, he sacrifices his clients 
to his ehiaro-scnro, and prodnces an immortal painting 
instead of twenty portraits. He did the same in his 'Lesson 
on Anatomy ;' and that is no donbt the reason why he 
was seldom chosen to paint that class of works. 

The " Civic Guards " had boon painted a hundred times 
before, seated in a row behind a table, or marching along 
EtifBy in single file ; but Rembrandt first conceived the 
idea of catching them as they hurried oat pcUi-mile at the 
Bound of the drum to practice. He carried out this idea 
in a composition replete with life and light ; ' The Sortie of 
the Banning Cock Company ' is the brilliant result. The 
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scene of tkis spirited picture is the outside of the public 
building from which the guards issue. Captain Bauniug 
Cock ftud his lieutenaut have come out first. They are 
followed by tie ensiga displaying' the standard with the 
orange, white, and blue colours of Amsterdam, and the 
sergeants with their halberds. The drummer is beating 
the rappelin the right-hand comer in front, a dog is barking 
at hia heels, and the guards armed with arquebuses and 
pikes are crowding throngh the door. The painter has 
chosen the moment of hurry-scurry and general anima- 
tion for hb picture, and no work is more indicative of hia 
greatest quality— that of seizing on a subject, and by the 
creative force of his genius, and his characteristic drawing 
and dazzling colours making it his own, and inspiring it 
with life. 

A well-defined succession of Rembrandt's previous works 
shows his gradual advance towards the qualities of this 
picture, in which the innumerable gradations of colour 
and tone bleud into a symphony as brilliant as one by 
BeethoTen. Some critics have found the light capricious 
and arbitrary. The work of an original and independent 
master will always have much that appears strange at 
first aight^ but is often found to be true to nature when it 
is properly studied. In the fantastic lights and colours of 
Rembrandt there is no more caprice than in the drawing of 
Michelangelo, or the composition of Veronese. 

Captain Banning Cock himself was not contented with 
Rembrandt's work. His face perhaps was too red, or his 
coat too dark. His portrait and that of his wife were 
painted soon after by Van der Heist ; and himself at the 
head of his guards by Gerrit Lnudeus. Bat while these 
two pictures have disappeared, that which was not good 
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enongi. for the valiant captain has made hia name and that 
of hia company imperishable. 

Of the painter's triumph we have spoken here. Of the 
man's terrible loss the nest chapter will tell. 

Rembrandt's principal pupils of this period were La Vecq, 
Ovens, Paadisa, Veidoel, Hendrik Heerschop (both in 
painting and etching a good imitator of his master), and 
Drost — respecting whose name and history some mystery 
exists — an important painter, principally of the subjects 
which Rembrandt was in the habit of selecting for his 
pupils ; Carel Fabritius, an artist of great promise, who 
was killed at the age of thirty hj the explosion of a pow- 
der magazine ; Vermeer, who is described by a contempo- 
rary biographer as " the phcenix who rose from the ashea 
of Pahritina ;" a. second Fabritius, a good painter of whoia 
little is known ; and the celebrated writer Hoogstraten, to 
whose literary worka we are indebted for a number of 
interesting details bearing on Rembrandt's life. 

" One day," Hoogstraten writes, "when I was persecuting 
Rembrandt with too many arguments and questions, be 
answered me, ' Learn to do well what you already know, 
and you will find in time the unknown things that yon now 
inquire about, ' " 

From each of these pupils, who, it is said, worked in 
separate little chambers at the top of the house, Rem- 
brandt received one hundred florins a year. He likewise 
derived a considerable profit from the sale of the paintings 
and etchings upon which they worked. These amounts, 
together with the sums which he received for work en- 
tirely his own, mnst have brought the painter i 
siderable income. 
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To the extreme east of AmBterdam, in the suhnrb of St. 
Antflnie, and where the gate of the same name for- 
merly stood, ft large space had been recently covered with 
houses. In this extension of the town, which dated from 
1593, was included the St. Antonie Breedstraat, where 
Rembrandt first lived after hia Hin.rriftge, and the Joden- 
breedstraat, where we now find him. This street was in- 
habited, aa its name indicates, hy the Jewish population of 
the town. There, crowded together in high narrow honses, 
with their pointed gables, stone atepa, and raised entrances, 
lived this animated and industrious people, forming for 
Rembrandt an inexhaustible field of picturesque life. The 
house which he bad bought, the second from the corner, 
was built in 1606, as we learn from a stone cartouche still 
to be seen on the second storey. It was in the Renaissance 
style of the period, of bricks and freestone, with low arched 
windows, two storeys high, besides the ground floor and 
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baBement. A triangalar pediment crowned the facade. We 
are »ble to entirely refurnish this honse as it wiis during 
the painter's life-time. Let us mcmnt the steps : we first 
enter a hall, such aa Pieter de Hoogh loved to paint, a.nd 
which in the honsea of citizens of the eeventeenth ceatnry 
was well furnished. Near the window the paved floor is 
partly covered with narrow deal planking, and round 
the walla stand six Spanish chairs, four of them with 
black cushions. Twenty-fonr pictures hanging on tho 
walla showed the proprietor's taste. Besides several 
plaster-casts there were pictures by Bronwer, four by 
Lievens, a small landscape by Hercules Seghers, and four- 
teen of Rembrandt's own paintings, among them several 
landscapes, and one of those beautiful lion hunts we have 
so often admired, and, lastly, a ' St. Jerome ' — perhaps one 
of his early pictures of 1629. 

The visitor, who was then admitted into a small ante- 
chamber, found plenty to occupy his attention in case he 
were obliged to wait. It was like a drawing-room of the 
present day ; the walls were hnng vrith pictures, some of 
them in handsome gilt frames. There were sixteen of 
Rembrandt's works, several landscapes, various sketches 
of houses, a ' Descent from the Cross ' a large picture 
in a gilt frame, a ' Resurrection of Lazarus,' a ' Flagel- 
lation,' and others. Thero were works by Pinaa, a 
' Tobias ' by Lnatman, others by Lievens, small pictures by 
Bronwer, Seghers, Simon de Tliegfer, and even by Lucas 
van Leyden. But what, above all, invited attention, were 
several Italian paintings, a Palma, Vecchio, a picture hy 
the elder Bassnno, and a head by Rnphaol. The furniture 
of this room consisted of a table covered with a Tournay 
cloth, six Spanish chairs cnshioned with green velvety a 
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looking-glass in an ebonj frame, and a marble Bideboard. 
The intimate friends of the family would enter the adjoin- 
ing room behind the drawing-room. Here we are no longer 
in the house of a mere painter, bntinaoollecfor'a musanm. 
The walls again covered with pictures, Rembrandts in 
profnsion, a 'Virgin and Child,' a 'Sketch from the Onci- 
fixion,' a 'Nude Woman,' fignres by Bronwer, landscapea 
by Seghera and Porcellie, some very scarce paintings by 
Aartgens van Lejden, the ' Head of an Old Man ' by Van 
Eyck, and two copies after Annibale Carracci. 

In this room are several nteTisils which toll ns that Kem- 
brandt was a<;customed to etch and print here. It was 
here that he ceaseleasly revised his proofs, in pnrsnit of 
clearer or softer tones, or different effects of light and 
shade on his immortal plates. 

The room behind this seems to have been the gathering 
spot of the household. It contained a large looking-glasa, 
a table covered with an embroidered table-cloth, blne- 
cnshioned chairs, a bed with blue curtains, a linen-preaa, 
and cupboard of cedar wood. Bat the man who lived in 
this room was an artist, cud here again we find him sur- 
rounded by objects of art. The walls were covered wiUi 
pictures by Rembrandt, among others the allegorical 
' Peace of the Country,' a ' Resurrection,' and an ' Ecce 
Homo ;' paintings by Seghers, Lievens, Lastman, Aartgens 
van Leyden ; a ' Virgin ' by Raphael, and a ' Woman of 
Samaria' by Giorgione. 

On the first floor were the master's studios and muaenm. 
First, a cabinet filled with email statues of china, plaster, 
or marble ; Roman Emperors, busta of Homer, Ariosto, 
and Socrates ; globes, minerals, plants, shells, and stnfied 
birds ; porcelain from China and Japan ; glass from 
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Venice ; cnrions armour, among it a Bhiold attributed to 
Quintin. Matsys. There were casta from nataro, among 
them a mask of Prince Maurice ; several hooka, and lastly, 
aboat eisty leather portfolios filled with drawings, studies, 
engruTings and etcliiagB by Rembrandt, and the principal 
Italian, German, and Dutch artists. Then followed the 
little stndio divided into five compartments, again filled 
with curiosities of all kinds, including Oriental instruments 
of music, pieces of ancient and cnriotts stuffs, and plaster- 
casta from the antique; among them the Laokoon, at that 
time but little known. In the la.rge stndio we find also 
a number of weapons, Indian and other costumes, Rnd a 
statue of a child after Michelangelo. The next ante-room 
is hung with lioa skins ; and lastly, there was the little 
study which contained six of Rembrandt's own paintings. 
Here we find not only all the implements of an historical 
painter, but the cabinet of a passionate collector of curiosi- 
ties, whom Pelo has well characterized as the man who 
wandered about the town, eeeking on the hridges, at the 
Etreet-cornera and on the market-places, Japanese daggers, 
breastplates, fare, and all he could find that was pictu- 
resque, To gain objects for his collection Rembrandt spared 
no money, and we hear of his giving 80 ryksdaalders for a 
single engraving of Lucas van Lcyden, and at an auction as 
much as 1,400 florins for fourteen more of his plates. 

Rembrandt's collection, Rembrandt's whole house, showa 
that he was not, as he has often been represented, an ec- 
centric, whimsical man, caring for nothing but his own 
productions, but that he was as familiar with the Italian as 
with the old German masters, and appreciated the grand 
works of antiquity. 

If we glance at his private life we find in it perfect sim- 
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plicitj, a sober and regular life, fnll of work, a quiet and 
happy hoBEehold, a deTotod wife. In the evening tha 
family UBually assembled in the blue-room at the back of 
the hoaae. Here, in the dim backgronnd, stood the largB 
bed, the cupboard, and the little chest of drawers in which 
the children's clothes were kept. Tlie light concentj^ted 
on the principal personages seated aroand the table — a 
trne Rembrandt effect — leaves in the shade the rest of the 
room. At the large table we can picture to onrselvea 
Saskift nnraing her infant child, or working, while Rem- 
brandt sketches or draws with hia etching-point, and not 
seldom Saskia or the visitors of the family were immor- 
talized on the paper or copper of the artist without their 
knowledge. 

This life of happiness and Rnccess cnlminated in 164.2, 
and from this date the advancing shadows arise. Saskia 
of the delicate features and thonghtfal air of the Antwerp 
portrait appears to have been declining in health in the 
spring of this year, and hastened to insure the inheritance 
of her hnsband and child in the property that she possessed 
in her own right. On the 5th of June wo know that she 
signed her will, and on the I'Jth of the same month Rem- 
brandt accompanied her funeral to the Oude Kerk in 
Amsterdam, where she was buried in accordance with her 
own wish. She had lived only thirty years ! 



The ' Sortie of the Banning Cock Company ' in hia 
works, and the death of Saskia in his home, mark the 
turning point of the doable life — artistic and domestio 
— of Rembrandt, The encceeding period of 1642 to 165i 
is rich in great works characterized by increased depth, of I 
imagination, a more serions energy of purpose, as well as 
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SASKIA VAN L'LENBURGH, REMBRANDT'S WIFE. 
From till paintitig by Kanbrandt at Cam!. 
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alternations of dreamineas, glooni, or even ferocity of dis- 
position. 

In addition to the new solitude of his household, other 
matters at this time tronhledhim. The works of painters 
in the Italian School rose in public esteem, and a general 
reaction stopped the progress in the popular favour of 
Rembrandt's style. He met opposition with defiance, and 
took refuge from his sorrow in hard work. The tone of 
Rembrandt's mind is always reflected in hia works — in hia 
mysteriona and gloomy landscapes, in the almost infinite 
variety of his portraits of himself. In this last form of 
autobiography he had been always indefatigable, and had 
illustrated with corresponding harmonies of light and 
shade, colour and accessories, every phase of his experience 
of life. We know him, from these fanciful portraits, in 
all hia humours, grave or gay, in light and in shadow, in 
his own character or dressed from Lis theatrical wardrobe 
of rich stufis, jewels, and armour. At one time he is jovial 
with Saskia on hia knee, and a wine-glass in his hand, at 
another he parades as a noble lord magnificently robed, or 
as a soldier with drawn sword or standard, or a hawker 
with his bird on hia wrist, and, althongh no one of these 
paintings can be described as an accurate portrait, we 
know his real likeness. Rembrandt was a strong man, of 
ordinary figure, with a lai^e head, not handsome, but re- 
markable when he was excited ; then it was the head of 
a lion in the midst of hia flowing mane. The nose is thick 
and the mouth large and unrefined with lips firmly closed, 
and framed in a stifF horizontal moustache and beard— a 
mouth that is not given to compliment. The piercing 
dark eyes are expressive. In them we see the powerful 
servants of the iuiagination that combines the incidents of 
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form, rooTement, colour and light that they bring home to 
it. Thia is the Rembrnndt of the etchings of 1638 and 
1C39, in the falneas of happiness and prosperity. Life 
opened to him ciiarming with all that was fantastic, strange, 
unlooked-for, happy — -until the blow of 1642 changed all. 
From this time the portraits cease until in.l648 a remarkable 
etching appears, In this the man appears as he really was. 
Hia spleudid robes and travesties are gone with the fierce 
moastache and the flowing lion's mane. He descends to 
the simplicity of an ordinary citizen. The hair is cut, the 
moustache trimmed, the head is covered by a lurpe hat, and 
his close tunic is without ornament. He is seated at a win- 
dow and designing, bnt he raises his head and looks at you 
full in the face, and the piercing dark eyes are all that re- 
main of the portraits of the previoas decade. 

Ill 1643 he finished the ' Toilet of Bathsheba,' which 
ranks vrith his best works, and, in execution and colour, is 
close to the ' Sortie.' Thennde figure of Bathsheba stands 
out in a dazzling effect of light from a background of warm, 
confused shadows. The figure is not beautiful to a sculp- 
tor's eye, nor in the Italian style, but in animation in the 
Besh colour and in the modelling it is superb. The 
harmony of the tints and of the general tone is very beanti- 
ful : tints of bronze and gold combine with shades of violet, 
brown, green, and yellow ochre into a warm, poetic, and 
mysterious gamut. The execution exactly resembles that 
of the ' Sortie ' on a smaller scale, and has the same inde- 
scribable charm of mystery and softness. "This picture," 
Rembrandt said, "ehoutd be hung in a strong light, that the 
pye mny penelrate into the shadows." The 'Diana and 
Endymiou,' of the Lichtenstein Gallery at Vienna, is of this 
period and style ; charming for its colour and poetry of 
light, bnt carelessly drawn. 
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'Philemon and Baucis,' a. composition borrowed from 
Blzteimer, and the 'Old Woman Weighing Gold,' are also 
of this year. The subject of thia last pictnre was a woman 
who kept a pawnbroker's shop, and appraised valiaables and 
foreign coins, and in the distribntion of the estate of Rem- 
brandt's mother we are told that the jewels were valued by- 
Bach a person, of the name of Neeltjen Francken. Thia 
picture has erroneously been described as a portrait of 
Eembrandt'a mother, which it certainly is not. 

Several remarkable portraits bear the date, and are 
characteristic, of this period. One of the most remarkable 
is the life-sized portraifc*of'Machteld van Doom,' the wife 
of Martin Day, a soldier of English descent, in which the 
management of the liglit and the animation of the com- 
position show an immense advance upon the portrait of 
her husband, painted by Rembrandt nine years previously. 
The iady is by no means beantiful, but the painter has en- 
dowed her with the elegance of a princess. Eembraudt 
appears to have been employed on the portraits of a num- 
ber of distinguished persons at thia time, and the re- 
finement and dignity that he impressed upon his work are 
a sufficient answer to those who reproach his style with 
want of taste or dignity. But tie constant charm of his 
paintings Kes in their spontaneity. Each springs from the 
impulse of the moment of its execution, and is entirely free 
from formality or mannerism. Many otherwise remarkable 
painters have a style of their own, like authors. The style 
may be good, but it ia always the same. Rembrandt, ou 
the contrary, painted m.or6 portraits than any man, but 
adapted to each individaal the special rendering that suited 
him. How immense is the variety of gradations in the long 
gallery of his figures, from the minute finish of hia first 
' Old Men,' the close, calm painting of ' Kalkoen,* or ' Cop- 
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pBDol,' the deep, wnrm, mellow tones of ' Le Dorevr,' or 
'Saekia at the Window,' through the bronzed and gilded 
tones of 1642 and 1643, the yellows of 1660, to the bold brush 
of the 'Burgomaster Six,' tlie carmines of the Dresden 
'Rabbi,' the daring execution of the 'Syndics,' and the 
fierce boldness of the portraits in the Van der Hoop and 
Brnnswick Mnaenm ! 

The year 1G43, engrossed as it was by portrait painting, 
produced very few etehinfja. 'The Pig' and the landscape 
of 'The Three Trees ' are gems of their kind, and bear 
witness to the master's profound knowledge of the power 
of the art which he was the first to bring to perfection, and 
of which he may almost be said to have been the inventor. 

Among the paintings of the next year we have the 
' Woman taken in Adultery,' in the style foreshadowed by 
the ' Simeon ;' and, in the same manner, a aeries of Bible 
Buhjects — ' The Raising of Lazarns,' 'The Good Samaritan,' 
' The Descent from the Cross,' ' The Burial,' and others. 

Of the 'Woman taken in Adultery' — a grave and 
Bolemn scene among the columns and arches of a vast 
temple— M. C. Blanc w t IT lumifere sourde, une 

Ineur qui n'a pas de nom 1 t veloppe le tout dans 

une harmonie myst^'ri a Th mposition is wonder- 

fully grand. In the n d t f hly dressed crowd of 

Phariseea and soldiers ad t t g with them, a Man 
sits alone, simply robed a d b f d It is to Him that 
the wretched woman p t t h If Behind are steps 
and the two pillars — Jathin nd B az. Tbe crowd ia 
passing up these steps towards an altar, splendid with gold, 
in front of which sits the high priest. Rembrandt painted 
this grand picture fur his friend and patron Jan Six,Heer 
van Vromade, in whose family it remained for more than 
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a century. We have now the hfippiness of Beein^ it in the 
National Gallery, in London. 

Amoijg the portraits of this year is one that ia called 
' Juatna Lipaiua,' but a comparifion of it with etched por- 
traits of ' Sylvius ' haa reautted in the discovery that the 
face is that of Sylvius. Rembrandt's portraita are in- 
teroating when we do not know the persona repreaented, 
but they poaseas an added historical value when we can 
name their originals. 

The pendant to thia portrait is an old lady, moat proba- , 
biy the wife of Sylvius, seated iz an arm-chair, holding a 
handkerchief in her hand. Tbia head is finiabed very 
finely, and the very beautiful and true tints have preserved 
their freshness. Rembrandt painted many other portraits 
thia year, among them one now in Lord Radatock's col- 
lection, supposed to represent tho 'Cocn^table de Bourbon.' 
One etching only we have to mention, the ' Shepherd and 
bis Family,' 

There are several small compositions dated 1645. A 
' Holy Family,' in the Berlin Museum, is a beautifully 
coloured picture of a very pictttreaqne effect, representing 
the angel connpelliug the family to flee. Two subjects from 
Tobias, at the Berlin and Oldenbonrg Galleries, are both 
in the same manner. A delightful little cabinet piece in 
the same genre ia ' The Holy Family,' sboiving the in- 
terior of a room ; it is now in the Hemifcage ; it represents 
Mary looking np from a large book that lies on her knee, to 
draw aside the cnrtiiin from the cradle of her Child. The 
bright red of the cradle cover is of the same tone as that 
affected by Maes. 

Two snperb portraits of this year are th^ ' Old Rabbi,' a 
wonderfol effect of worm and vigorous colouring, and 
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' Nlcolaas Pancras' offering a string of pearls to a yonng 
woman who is looking in a mirror. This picture was moat 
probably painted for Pancraa's marriage to Petronella de 
Waart, which is made the theme of a poem by Van Ba«rle, 
commencing by an ailnaion to the burning of a neiv chnrch 
at Amsterdam, which happened at that time. 

The etchings of this year are again very nnmerons. 
Among them the ' Eepos« in Egypt,' a delightfully naive 
and charming composition of groat skill in the drawing ; 
the well-known landscapes ' The Bridge of Jan Six,' a 
. eketeh after nature, and the ' View of Omval,' a village 
near Amsterdam, and the fine portrait of Jan Cornelia 
Sylvina, in an oval. 

In the following year Eembrandt finished a small work 
destined for the cabinet of Jan Sis, ' Abraham entertaining 
the Angela,' a compositioii similar, but inferior to his 
etching of the same name. A strange picture, in which 
the figure of the patriarch is very nohle, but in which the 
many coloured wings of the angels, viewed from behind, 
have a eingular effect. Aziother charming little interior of 
this time, representing ' The Holy Family,' is at Cassel. 

A-t this time Rembrandt also painted two works for 
the Stadtholdcr, an ' Adoration of the Shepherds,' and a 
' Circumcision,' for which, he was paid the large sum of 
2,400 florius, double that which he had received for a 
BimUar work in 1C39. In 1G45 the Prince had paid 2,100 
florins only for two large pictures by Ruhena, 

A fine composition of the same year is the ' Danae ' of 
the Hermitage, another of those paintings in which the 
magic of the brilliant and powerful colouring leads us to 
forget that the figure is wa,nting in nobility. 




CHAPTER YI. 

bbmbbandt'b wokk. 

1647 TO 1668. 

THE names of Jan Six, Burgomaster of Ameterdftm, and 
Rembrandt are inseparable. Popular tradition, wliich 
does not trouble itself mocb abont dates, associates tbe names 
of the burgomaster and the artist at the very outset of Rem- 
brandt's career. Bnt as Sii was born in 1618, ho wasonly 
twelve years old when Rembrandt first cameto Amstordam, 
scarcely of an age to be either a Moacenas or a burgomaster. 
He w&a the son of Jan Sis, the descendant of a noble emi- 
grant Hngucnot family, and a lady named Anna Wymer. 
Early devoted to study and literature, he entered the magis- 
tracy late in life, and was not burgomaster until IMl j in 
which year Rembrandt painted a portrait of hia mother. In 
1655 he married Margaret, the daughter of the celebrated 
surgeon Nicolaaa Tulp. Jan Six early acquired a reputa- 
tion as a man of learning and a poet ; be wrote good verses, 
and in 1648 a tragedy, ' Medea.' As a patron and connois- 
seur of painting and poetry ho was on friendly terms with 
many artists and men of literary note. Rembrandt and 



Jan SiK had one very decided taste in common, which must ■ 
have draivn them mnch together. Sin was not only a 
lenmed and enthusiastic luver of hooka, bat also a wealthy 
collector of ohjects of art and cnriosities, and as & fellow- 
labourei- he mast have welcomed in Eembrandt one of the 
most earnest collectors in the conntry. 

In 1645 Rembrandt et«hod, as we have seen, ' Six'a 
Bridge,' a. view near his friend's conntry honse at Elsbroek, 
and in 164? the beautiful ' Portrait of Jan Six,' one of bia 
Tery best works. It is a characteristic likeness of the 
burgomaster, standing by an open window in Lis library. 
He ia resting one elbow on a cushion on the window-sill 
and is reading from a book which ho has folded in hia 
hand ; and ia surrounded by objects of hia museum — old 
pictures, books, a sword of cnrious workmanship, and other 
treaanres. When, in the following year, Sis was preparing 
his tragedy ' Medea ' for the press, it was Rembrandt who 
supplied him with a frontispiece representing 'Jason and 
Crensa kneeling in the Temple of Juno.' There are several 
memorials of Rembrandt's frequent visits to hia friend's 
honse, in the shape of little pen and ink drawings and en- 
gravings which ho made of the surronnding conntry, in- 
cluding two small sketches in an album called ' Pandora,' 
which the friends of Six uBed to adorn with verses or 
drawings. 

Vondel has celebrated in verse one of Six's portraits by 
Rembrandt, which gives him dressed in grey, with a 
red cloak embroidered in gold over his shoulder, the three 
colours of grey, gold, and red forming a wonderful har- 
mony. Although this picture is painted with snch a bold 
touch as to show perfect daubs of colour when inspected 
closely, the effect from a distance is wonderful, the form 
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Is perfect, and the tone rich, deep, and powerful. The 
date of this portrait (1656) is interesting, because it shows 
,Uiat the relations between Six- and Hembrandt ontlived 
the scandal and the cntastruphea of thoso days. 

The love of art and the memory of Rembrandt van Byn 
ire perpetuated in tliis family, and the celebrated Six 
Gallery at Amsterdam owes mnch of its fame to its 
Hemlirandte. It contains, among others, a portrait by 
Senibrandt, known as the ' Little Doctor ' ('^s(JDocfoon'je'), 
representing a Portngneae Jew (Bphraim Bonns), who 
settled in Amsterdam, and afterwards purchased the right 
of citizenship. This life-like picture ia of a very warm 
jolonring and broad touch. Remhrandt treated the same 
subject in a splendid etching (le Juif a larampe), where 
the attitude of the doctor, who is descending the stairs, 
Vith his hand on the balusters, is the same. This etching, 
together with the portrait of ' Jan Six,' ia the type of a new 
style in which Rembrandt began to treat hia subjects ; the 
lines are fine, the shadows soft and full, the tone vigorous 
Bknd harmonious. That of 'Jan Assolyn,' a painter who 
studied in Rome, whore he attached himself to Clando and 
Pieter de Laer, is treated in the same manner. Although 
this artist rather affected the Italian style, he was appre- 
ciated by Rembrandt, who has represented him with a 
pointed hat, and with rather a foreign air about him. Of 
the same year is Rembrandt's portrait of the doctor 'Jo- 
hannes Antonides vun der Linden,' professor of the college 
of medicine at Franeker, where he greatly enlarged the 
botanical gardens. Rembrandt, who loved to represent his 
portrait subjects in the midst of their usnal occupations, 
has given us the learned doctor walldiig in a garden, with 
& book in his hand. 
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Of the year 1648 the Louvre possesses two pictures by 
E«mbrandt, the ' Good Simaritan,' and the ' Pilgrims of 
Etamaus.' The ' Good Samaritan,' an evening effect, is 
painted in a sombre brown and red tone, mnch affected by 
Maes, at that time Rembrandt's pupil. In composition this 
picture is neither so happj- as the etching of like name of 
1633, nor the original drawing, now in the Boymaas Mn- 
seum. The 'Pilgrims of Emmaus' is a very beautiful 
work, in which again red ia predominant, bat vaporous and 
soft ; the whole picture is enveloped in a warm light that 
throws a great charm over the scene. 

In 164B the Peace of Westphalia brought the struggle 
between the United Provinces and Spain to a close. This 
event was celebrated at Amsterdam by splendid feasts, fire- 
works, allegorical pictures, and verses composed by Coster, 
Brandt, and Jaa Vos ; Vondel wrote his 'Leenwendalers ; 
Flick painted his large picture, ' The Company of Huyde- 
coper ;' Terburgii, ' The OongreBS of Munster,' lately pre- 
sented by Sir Richard Wallace to the ^National Gullery; 
Van der Heist his famous ' Banquet of the Civic Guard ;' 
Lntma engraved his medals ; artists and poets alike tjiok 
part in celebrating " the yea:' of the peace ;" but there ia 
no proof that Rembrandt's genius was remembered or 
called into requisition. 15ut he produced one work 
this year, which evidently bears upon this event. It is a 
sketch representing the enclosure of a fortress, the walla of 
which are visible in the right-hand background, where 
cannons are blazing and a group of soldiers iighting ; the 
right-hand foreground is entirely occupied by a group of 
horsemen, of remarkable vigour and truth ; on the left are 
two thrones, on one of which leans a figure of Jnslice, 
clasping her hands a£ if in supplicatien. The centre, which 
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is in the ligbt, is occupied by a, couchant lion growling, hia 
one paw on a bundle of arrows, the symbol of the United 
Provincea. The lion is bonnd by two chains, the one at- 
tached to the thrones, the other fastened to an elevation, 
bearing on a shield the arms of Amsterdam, aarronnded 
by the words, " Soli Deo Gloria." Eembrandt must cer- 
tainly have thought of a larger work when he designed 
this sketeh, some parts of which resemble a finished paint- 
ing. Eut the sketch reraained with the master until all 
his works were scattered in 1656 j it is now in the Boy- 
mana Maseam at Botterdaiu. 

Of this same epoch, between 1B48-50, though the exact 
date is unknown, is the study en grisaille in the National 
Gallery, the ' Descent from the Cross,' and the ' Un- 
merciful Servant ' of the Wallace collection : the latter a 
remarkable composition, of a dark colour and reflected 
lights ; the painting is ample and the style grand. 

A portrait of 1C49, unique among tho works of Rem- 
brandt, is the life-sized portrait of ' Tnrenne on Horseback,' 
now in Lord Cowper's collection ; a picture which has 
much resemblance to one of the same hero by Velazquez. 
' VertumnuB and Pomona,' now at Prague, is also dated 
1649. Tho following year Rembrandt painted a large 
' Samuel Taught by his Mother,' and a small panel, 
' The Prophetess Anna ' listening to a child's prayer, a 
very beautiful and simple composition. 

Among the works of 1651 is the ' Head of a Rabbi,' in 
the National Gallery, a golden eflect, and ' Christ Appear- 
ing to Mary,' of the Brunswick GJallery. Eemhraridt has 
treated this scone with a poetry admirably rendered with 
all the mystery and charm of his chiaro-scuro. There is, 
perhaps, no painter who has better embodied the simple 
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narrative of the Evangelist ; the female figure is CBpecially 
well painted. 

The etchings of this year inclnde two pathetic designs 
of ' Bllcd Tobit Feeling for the Door,' and a beautifol 
portrait of 'Clement de Jonghe,' an artist and print pub- 
lisher, whose name ta associated with the best prodoctions 
of the Dntch graver ; and a large landscape called ' The 
Gold-weipher's Field,' with a distant view of the eonntry 
honse of Uytenbogaerd, one of Rembrandt's friends, who 
lived some four miles out of Amsterdam, where Rembrandt 
must have been a frequent visitor, to jndge from the 
anmber of sketches he took from the neighbourhood. It 
is at this period of his career that landscape, both in paint- 
ing and etching, begins to take a more and more consider- 
able place iu Reinbrandt's works. 

The ' Hundred Guilder Print,' which he published at thia 
time, holds the same rank among the artist's etchings as 
the 'Lesson on Anatomy' and the ' Sortie' among his paint- 
ings ; though cot dated, it is not difficult to assign to the' 
print its proper place in the period from 16iS-50, where it- 
forms the centre of a brilliant groap of similar productions. 

The subject of this etching is taken from the words 
" And Jesns went about all (Jalilee, preaching the gospel 
of the kingdom, and healing all manner of sickness, and 
all manner of disease among the people." The serene and 
calm figure of Jesus stands out from the shadow of the 
background, preaching to the people around Him. By a 
superb antithesis, the Pharisees and Sadducees, the priests 
and the curious and unbelieving are standing on Christ's 
right band bathed in light, while from the shadows that 
envelop the left side of the picture are coming the sick, tha 
possessed, and unfortacates of all kinds. The composition 
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is fall of feeling, drawn and executed with a, rare genins, 
the details revealing a world of espreBsion and oharacter ; 
the lights and shadows, disposed in large masses, are of 
wonderful softness. The etching, commenced with aqna- 
fortis, is finished with the dry point, the silvery neutral 
tints of Christ's robe and the soft shadows being prodttced 

On account of the great fineness of the etching, good 
proofs of this plate are extremely rare, and were already, 
inEembrandt'a lifetime, sold at very high prices. In 1660, 
the artist and collector Petersen Zomor writes on the back 
of a beautiful copy of a proof, " Given me by my intimate 
friend Rembrandt, in exchange for the ' Pest ' of M. An- 
thony " — meaning the celebrated ' Pest ' engraved by Marc 
Antonio after Raphael. Gersaint, visiting Holland during 
the first half of the seventeenth century, learned by tra- 
dition that the name of 'The Hundred Gnilder Print 'arose 
£rom the fact that a Bomau merchant had given Rembrandt 
for one engraving, seven Marc Antonios which he valued 
at that price. Only eight impressions of this plate in its 
first state are now known : two of them are in the British 
Mnsenm, a third is in Paris, a fourth at Amsterdam, the 
fifth at Vienna, the sixth is in the possession of the Duke 
of Bnccleuch, the seveuth in Mr. Holford's, and the eighth, 
Zomer's proof, which was sold for £1,180 in 18G7, now 
belongs to M. Engene Dutuit, of Eonen. 

Between the years 1650 and 1652 we have scarcely 
any record of Rembrandt's paintings. Whether the groat 
master was ill or travelling, it ia certain that, excepting a 
few unimportant works — such as the 'Prophetess St. Anna,' 
painted in 165!2 — we have no further traces of his work. 
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About 1653, the pninter appears to liave been very busy 
with portraite of his friends, Coppenol, Yan Tromp, and 
others ; and in the record of the following' year we find the 
'Bathsheba'of the Louvre, the 'Potiphar's Wife' of the Her- 
mitage, and the ' Woman Bathing ' of the National Gallery. 

Between 1650 and 1654 we have few etchings. They 
include a ' Landscape with a mined tower ' and ' The 
Sportsroan,' in which a Ijeantifal effect is produced by 
dry-point — a method Rembrandt mnch nsed in his later 
years; and a few biblical snbjects^ — 'Christ with the 
Doctors,' * A Flight into Egypt,' and ' Our Lord and Hia 
Disciples at Emmaus.' 

In the year 1656 Renil)randt painted a large pictnre, 
the ' Lesson on Anatomy of Joan Deyman,' containing' the 
portraits of nine celebrated doctors for the Surgeons' Guild, 
all trace of which has unfortunately been lost,* excepting a 
copy by Dilhoff. It is a fact worthy of remark, that all 
through his life, Rembrandt was oa friendly terms with 
the most celebrated doctors of Amsterdam. 

Of the same year are the two chief paintings of this 
epoch, ' Jacob Blessing Ephraim and Manasseh,' and ' St. 
John Preaching.' There aro many of Rembrandt's works 
which bear the stamp of hia time, but there are others, 
and amoDg them the ' Jacob,' which belong as mnch to 
all times and all nations as the masterpieces of Greek 
sculpture. This touching eccue, which is simply ren- 
dered with all the power of Rembrandt's art, represents 
the aged patriarch extending his hands, which Joseph ia 
guiding, towards the boys, who are kneeling before him, 

■ At the Leeds Exhibition of 186S, a painting, attribiitpd to Kem- 
brandt, under the title of ' Dr. Deemnn demonalrating from the DtaJ 
Subject,' waa exhibited bj Mr. U. D. Owen. 
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Belund tbo bed stands their mother, Asenath, witti clasped 
hands. The lig;ht falling from behind Ja^iob on the left, 
leaves his face in tbe shade. His head is covered by a 
yellowish cap, bordered with clear- coloured fur; the 
sleeve of tbe right arm is of a beautiful grey ; the hand 
painted with large, broad touches. The bed ia covered 
with a sheet and a counterpane of pale red and fawn- 
colour. Joseph wears a turban and his wife a high cap, 
long veil, and robe of grey and fawn-coloured brown. 
The fair child has ayollowYcst; and his head, bright with 
reflected lights, is very fine in tone and of extreme delicacy. 

We see the colours here employed are grey and fawn- 
coloured brown, which in the highest notes only reach 
subdued red or yellow. Tbe wbole bears a mysterious 
air; in a fine and laminoua light, filled witb tones and 
half-tones timt are indefinable. The touch ia of each 
surpaasing boldness and ease that when viewed in detail 
the pictnre might be called a sketch, if tbe harmony and 
completeness of the whole did not indicate the matarity 
and profundity of the work. 

'St. John the Baptist Preaching,' the second large 
work of this epoch, is a canvas containing over a hundred 
small figures. St. John, without halo, cross, or camel's 
hair, stands preaching in the centre of a motley crowd of 
all types, characters, physiognomies, and costumes, amid a 
beautiful landscape, while a sunbeam touching the moan- 
tain tops in the background, and tbe bridge and cascade, 
illuminates the preacher and those immediately surround- 
ing him, We find in this picture again the delicate greys, 
yellows, browns, and reds of the 'Jacob,' which caused this 
work to be known among old aatbors as a grey picture or 
oomaieD. 
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The ottor more important worts belonging to this epoch 
and style are 'The Master of the Vineyard' — now at Frank- 
fort — one of the moat serioaa and beantifnl of the master's 
paintings ; the simple and tranquil effect of this work has 
not received the admiration it deserves. 

Among the etchings of this period, ' Jesns being pre- 
aented to the People,' which snbjent he also painted, and 
the ' Three Crosses,' both of 1655, are especially worthy of 
notice. The former of these compositions bears great re- 
semblance to a print of Lncas van Leyden in several details, 
as well as in general arrangement. In tho second, the light 
falls full on the three crosses, which are surrounded by 
horsemen and soldiers, friends and relations of Jesns, while 
to the left stand groups of Jews, terrified by the miracnlona 
darkness. Clonds are massed behind tho central cross. 
The impression of the whole is strange and woird, and in 
the highest degree sublime. Rembrandt also snppHed four 
little prints for a very carious book, by his friend Menasseh, 
called ' Piedra Glorioso,' containing an exposition of the 
author's views on Daniel's vision and Nebuchadnezzar's 
dream. Of tho same period is ' Christ Preitching,' known 
as the ' Little La Tombe.' 

We have at this time aiao two plates from the history 
of Abraham, and a vigorous etching of ' St. Francis Pray- 
ing,' and ' The Samaritan Woman at the Well,' of 1658, in 
which the landscape is ia tho Italian style. Four stndies 
of women of the same yeiir are very escellent. 

Thestyleoftheportrait.sof 'Six,"Asselyii,'aud'Ephraim 
Bonus ' continues in various etchings, among which that of 
' Haring,' the father of the auctioneer who sold Rembrandt's 
collection, is the best of all the artist's etched portraits. 
Of the same manner arc the portraits of 'Abraham Fran- 
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cen,' one of Rembrandt's personal friends, who gave security 
for him during his discomfiture, and again for Titus in 
1665, when, at the request of Titus, he adds after his name, 
that he knew him very well ; and that of * Jan Lutma,' a 
travelled and well-known sculptor and goldsmith of Gron- 
ingen, who made several commemorative medals for the 
town at the time of the Peace of Westphalia, and whom 
Rembrandt has represented holding a small metal figure 
in his hand ; * Dr. Amoldus Tholinx, of the College of 
Medicine at Amsterdam ; ' and the ' Younger Haring,' the 
auctioneer. 





CHAPTER VII. 

EEMBEASBT'a LAST YE*ES. 

1658 TO 1669. 

THE world had been hard for Rfimbiandt, and life 
gloomy BincB Saskia's death. The ineeaaant work 
with which ho had occupied his twelve years of widowhood 
is sufficiently shown in the uiarvellona catalogue of his 
paintings and etchings that we have reviewed. His only 
amnsement athomewaa the collection of art-treaBares, with 
which he persevered enthusiastically. In his sketching 
toura to the provinces, he visited Bargoniaater Six and other 
friends, and he had a few intimate ftiendships among the 
citizens of Amsterdam. But, as if Saskia's death, or 'The 
Sortie' had cnarked a turning-point in his life, Remhrandt 
had been steadily descending since their date. His fortune 
was described in 1638 as " euperabnndant," but in 1653 he 
began coutracting debt after debt until, in 1656, he became 
formally a bankrupt. 

Towards the end of 1557 all hia worldly goods were 
seised and carried away to a little Inn called the Kaizershroon, 
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in the Kalverstraat, where, we are told, " the great col- 
leotion of prints and paintings by Italian, French, German, 
Dutch, and Spanish masters, and a quantity of designs by 
Rembrandt, the whole collected with great care by Rem- 
brandt van Rhyu," was broaght to the hammer in the Sep- 
tember of 165B, and sold for five hundred florins. Tho 
inventory of the auctioneer, Thomas Jacobsz Earing', in*, 
clnded the few articles of wearing apparel which at that 
time were at the washerwoman's ! 

In the Pebraary of 1633 his house in the Jodenbreed- 
Btraat had been sold for 11,218 florins, and all the poor 
master was permitted to retain were two little stoveB ! 
With hia young son Titus, then fifteen years of age, he 
took refuge at the Keiierslcroon, where they mnst hare 
lived for several months. Out of the money received from 
the sale, the guardians of Titus were paid the 6,592 florins 
that remained due to them on Saskia's estate. Rembrandt's 
creditors were paid from the balance, and the great painter, 
deprivedof everything, was left to begin the world again at 
the age of fifty. Soon after tho sale he mast have gone to 
live in a new house on the Rozengracht. 

The manner in which his fortnne dwindled away is not 
difficult to discover. Rembrandt was generous and careless 
with his money. His earnings fram his pupils and the sale 
of his works were large, and his wife brought him a marriage 
portion of 40,000 florins, which he considered inexhaustible. 
His passion for the collection of arU treasures was probably 
the first cause of his difficulties. Then his family fell into 
pecuniary troubles and were a standing tax upon the pros- 
perous brother's generosity. His brother Adriaen sold 
half the mill in 1G51, then died, and hia widow mortgaged 
the remaining share. In 1662 another brother i 
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tioned in the lists of notorionsly poor people who were fit 
objects for charitable diBtribation, and his sister Lyahetli 
is spoken of aa '^ half sheht," or "half insolvent." 

The years 1653 to 1655 were yeara of inach general 
depression in AniHterdam, and the sale of Rembrandt's 
works must have been seriously affected by the condition 
of the city. Hnndrede of honsea were unoccupied, rents 
were lowered, and sumptuary laws were passed for the 
repression of luxury. In addition to this rainons combi- 
nation of circamatances Kembrandt waa involved in law- 
suits in the matter of the guardianship of his son and the 
distribution of Saskia'a estate. In 1647 he had been ordered 
by the Court to make a. Bchedule of his property, and this 
waa valued at 40,?50 florins. Half of this was claimed for 
the share of Titus, besides a legal mortgage upon half of 
Rembrandt's own private estate. This claim was obvioosly 
unjust, as it was eottlod at last for 6,592 florins. Eom- 
brandtwas therefore struggling during all these years, not 
only with his own troubles and those of his family, but 
with the difficulties created for him by the guardians of 
his son ; and it is in the midst of all these aniieties that he 
produced the wonderful collection of works that mark the 
epoch from Saskia'a death to tho time of hia bankruptcy. 

It is supposed that in 1C53 he married again ; for in an 
official register of July 23, 1654, we find an entry of the 
baptism of " Cornelia, the child of Rembrandt van Reijn 
andHendrioktieStoffels." Saskia had previonaly given him 
two childrea of the name of Cornelia, but both had diei 
It is qaite possible that this re-marriage may have com' 
pelled the trnateea of his late wife to insist on the per- 
formance of his contract with regard to their son Titus. 

At this same time there was some scandal about him 
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and his servant, Uondriclde Jagers, but whether the two 
Hendrickiea were one and the samo or not, it is difficult 
to say. 

His friends and the patrons of art must not he rashly 
accuBod of indifference to his misfortunes. Those of them, 
such as Menaas oh -hen- Israel, Latma, and Burgomaster 
Six, who were able and willing to come to hia assistance, 
discovered that the moat effectual form of help that they 
could bring him was an attitude of readiness to help him 
when the inevitable crisis came; and it was then that by 
their aid he was enabled to continue that manful struggle 
wiih Fortune, and hia life of labour so iucesaant, prolific, 
and admiriible, that the mere enumeration of hia many 
pictures, each one of which is a glory to the art of Holland, 
is tedious to read. 

In the year 1659, we have ' Moses descending Sinai,' in. 
which the prophet is breaking the law-tables he holds above 
his head — a painting of sombre and mystoriouB colouring, 
not showing any of the light which usually distinguishes 
Rembrandt's pictures — and ' Jacob wrestling with the 
Angel,' Both these works are in the Berlin Mnseum. 

During this period he likewise produced numerous por- 
traits ; in colouring; and style all similar to the ' Jan Six." 
That of ' Secretary Bruyningh,'now in the Cassel Gallery, 
is one of the best of this period ; the smile on the young 
inau's lipa is very pleasing : the picture ia remarkable for 
the little light that is allowed to play in vague and myste- 
rious reflections and derai-lints over the picture. The por- 
trait of the 'Young Man Meditating,' of the Belvedoro 
Gallery, is painted in the same sentiment ; as well as the 
' Portrait of a Han,' of 1658, now in the Wilson Collection, 
which is probably that of ' Thomas Jacobzoon Hariug,' the 
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auctioneer of the Ineolvency Court. There are several very 
interesting portraitij of Rembrandt himself of this time. 
One at Dresden, dated 1657, represents him drawing — he 
holds the ink m one hanij, the pen in the other. Quietly 
dressed m a close coat of black velvet ornamented with 
gold buttons, a black cap on his head, he regards the spec- 
tator TOith a face full of animation ; his face and hands are 
illuminated, the rest of the figure is in the shade. Another 
portrait of the artist (of 1657), nowin the Belvedere Gallery, 
represents him staudmg ^itli his hands in his girdle; and 
another, of the following year, shows him with a velvet 
cap covering his white locks j the expression of the face, 
especially of the dark eyes, is full of vigour. Two other 
portraits show him as a simple painter, a white cap on his 
head, his palette and brushes in his hand. 

A large painting appears again in 1661 as the starting- 
point of another period; this is the portrait of the ' Syndics 
of the Cloth Hall ; ' and represents five men seated round 
a table with their servant waiting on them. The subject 
is not interesting', but ib is the execution and colouring 
which make this picture a chef-d'ceuvre. Looking back 
we find a great ditference between this work and the 
' Lesson on Anatomy.' There we had a power that knew 
its strength, but still contained itself; here we have a 
vigour which, proved for thirty years, has surmounted all 
difScnlties, disengaged its originality from all precedent, 
and, sure of itself, proceeds with a boldnoaa that is aston- 
ishing. With all his knowledge, practice, and power, the 
painter's energy never relaxes ; the more difficulties he 
vanquishes the more he demands, and with all the boldness 
of his brush seeks tones and forms still more profound. 
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The tone of the ' Syndics ' is harmonious and vigoroiis ; 
there is no play of light, aa in the ' Sortie,' but a very natn- 
ml brightness illuminates equally the whole picture, which 
IS of a 1 u ng a d toucii differing entirely from the 
J b Six o l3t John,' A ' C iron racis ion," an ' Ecce 
H m a d th f the same year are all executed in this 
same mann A. tnking picture of this time is 'Ziska 

and h s adhe eats swearing to avenge the death of Huss.' 
The 1 gilt est em ly mysterious, the dominant colours 
y 11 w fawn 1 u and greenish, the general effect grand, 
T h y a b 1 ng the two last etchings which the artist 
made— one is the celebrated portrait of his friend, ' Lievens 
Coppenol ;' the other a ' Woman with an Arrow,' 

There are two magnificent paintings belonging to 1663 
which are wonderful in bold colouring and harmonies of 
brown, yellow, and red. One of tiese, ' Portraits of a Man 
and his Wife,' known as the ' Jewish Bride,' is in the Van 
Hoop Gallory ; the other, called ' Rembrandt and his 
Family,' in tho Brunswick Museum. There is, in the first, 
nothing to justify the word 'Jewish;' tho pictnre simply 
represents a lady richly attired, and her bridcgroom^a man 
with long brown hair. Both figures are admirably painted, 
the heads full of life and expression. It has been surmised 
that these two portraits are those of Rembrandt and his 
bride, but although in that case Rembrandt has allowed him- 
self great liberties both with his own porti-ait and that of 
bis wife, the question gains in interest when, on examining 
the picture known as ' Rembrandt and his Family,' we find 
it to represent the same people. The lady is here seated, 
a child on her lap, while two little girls of five and seven 
stand by her. The man with brown hair and moustaches 
ia standing on the left, giving a flower to one of the girls. 
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There is b. wildnoas, and jet a preoision, in the execu- 
tion of these two works, which ia imposLng. To a close in- 
spection, parta show the colours coarsely laid on in broad 
toaches, smooth here and projecting there, hut from a dis- 
tance the whole work blends and melts together into perfect 
harmony, that which was rnde and euperficial hefoi-e grows 
deep and delicate. The woman's hands, for example, are 
produced like those of ' Sis,' with broad, full touches, bnt 
at a distance they are perfect in design and modelling. 
The man, with hia long brown hair and deep-coloured dress, 
stands in the shade; foliage is seen in the dark background. 
The woman and children, in brilliant colours, are the lumi- 
nous part of the picture. All these, almost the closing 
works of Remhrandt's life, are suggestive of one of Beet- 
hoven's magnificent finales. 

Eembrandt remained daring the rest of hia life in his 
new bouse on the Eozengracht. He must have become a 
widower for the second time, for in 1665 (probably) he 
again rc-raarried. The third wife was Oatharina van Wijck, 
who, with two children, survived him. Bnt of this or the 
preceding marriage we have bnt the barest possible infor- 
mation. Neither hia second nor his third wife seems to 
have been in any way equal to hia darling Saskia. 

All that wo know of his later years proves that the re- 
port that he lived in a misanthropical retreat from the 
world ia false. The Rozengracht, though not an aristo- 
cratic quarter, nor exactly answering to its name the " Rose 
Oanal," was not, as foreign biographers have called it, " a 
poor quarter ; " it was merely an out-of-the-way part of 
the town inhabited by small citizens. Bat Hombrandt, as 
we know from the experience of hia former houses, pre- 
ferred living on the outskirts of the town, away from the 
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bustle and no e of the la ger streets. The Bloemgracht, 
the Binnen-Amst 1 and he Breedstraat, all lay near the 
town gates, and when Heml aadt had again to choose a 
house, it was nat al enou h that his new qaartere should 
again be at the es em tj of the citj, a few steps from the 
boulevards, with their fortihcationa, their windraills, and 
their gates reminding him of the neighbourhood of Leydeo. 
When he went out he was neap tLe Raampoort, a little gate 
he has drawn ; and following the circuit of the town walls, 
he passed other gates — 'deZaagmotenspoort,' 'het Blauw- 
hoofd,' ' de Weteringspoort,' each of whose names recalls 
one of his sketches, most likely taken about this time. 

This last of Rembrandt's houses, which the diligence of 
JI. Vosmaer has discovered, ia far from striking the visitor 
as having been a poor retreat where the artist lived in 
misery : it was much orxxamented, and even now the kitchen 
floor ia of slabs of Carrara marble. The British Musenm 
possesses a drawing by Eomfarsndt, representing his studio 
in the house on the Rozengracht, which is easily to be re- 
cognized as a room on the first floor, with three windows 
overlooking an adjacent roof. 

In this studio work did not languish, for although the 
painter was no longer so wonderfully fertile as during the 
first part of his life, neither portraits nor pictures of this 
period are wanting. And what wonderful works we have 
in these later years ! It is the period of the highest poetry 
of hghtt, and of the grandest execution. 

We have followed these works until I6G8. Although 
the sun is setting, it still sends down powerful and splendid 
rays. The gold of this setting sun is in the Darmstadt 
picture of 166S. It represents 'Our Lord' with raised 
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arms and body bowed fo -ward snbm tting to he bound by 
two executioners to an uf-r^bt pilUr This part of tbe 
composition is flooded by -i br Ihant bght worthy of Titian 
or Giorgione, Tbe two e'^ecutioners stand m the Hhado, 
bat are toncbed here and there by reflections of the light ; 
the one is occupied in supporting the body of Jeans, the 
other is binding His feet. Tbe shadows are deep but 
transparent, tbe execntioa more than bold. 

A few more portraits of the old master, and his work is 
finisbed ! In that of the Pitti Palace we see bim wrapped 
in fur, a medal is hung round his neck, and he ia wearing 
a close-fitting cap, from which his ample white hair escapes. 
Hia face is farrowed with age, but the brightness of the 
eye is not dimimshed. 

In the half-length portrait of tbe National Gallery (No. 
221), he turns partly away from the spectator, with folded 
hands. He is in a brown cloak, with a brown cap upon bis 
head. The painting ia fine, the tone warm, and tbe model- 
ling profound, but tbe efieot is rather dark. 

A third portrait is in. the Corsini Palace, Here tbe 
handle of a dagger projects from the dresa, tbe head is 
crowned by a turban of white linen, and the right hand 
brandishes a roll of manuscript. The light is concentrated 
on the forehead, the eyebrows are raised, the eyes are merry, 
and the tips are smiling. 

In the splendid portrait ia the Boubte Collection at 
Kouen, ho again stands before us, with bending attitude 
and slightly inclined hea^d, in theatrical costume, with hie 
maul-stick in his hand, langbing heartily. And this is 
Rembrandt's farewell ! His face is wrinkled across and 
across by time and care, but it ia no gloomy misanthrope 
OEUshed by evil fortune whom we see, but tbe man who 



opposed to all forfcunea the talisman of Labour, and tlina 
paints tlie secret of his life in tis finoJ portrait of himself, 
in the midst of his work, scorning destiny. 

His energy fully snpported him in the disaster of 1656 ; 
he produced his marvels of art with unabated industry ; 
his honse is comfortable, he lovea and cultivates his art, 
and his last portrait shows him with a laugh of satisfaction 
on his lips. His old age was cheered by a company of 
friends and admirers. 

Of his old disciples, now brothere in art, many were still 
living in Amsterdam ; Bol, married in 1663, and Flinck, 
married for the second time in 1656, were both in easy cir- 
OTimBtances. Rembrandt was not the man to envy them 
either their wealth or the Buccees which oftentimes at^ 
tended them, when their old master was already a little for- 
gotten. But we have no reason to believe that Efimbrandt 
was neglected either by them or by Koninck and his other 
disciples. Bol painted Rembrandt's portrait. Eeckhoul, 
who took the motive for his picture ' The Trinmph of 
Mordecai' from Rembrandt's etching, and Roeland 
Hoghman, remained his firm friends. Simon de Vlieger, 
Cappelle, and Griffier are among hia younger admirers. 
Coppenol, the two Lntmaa, Heyblocq, De Decker (who died 
in 1666), and Francen constantly mat at his house. Jan 
Petersen Zomer, a merchant of paintings and prints, 
who also had a large private collection of pictures and en- 
gravings, among them many of Rembrandt's, calls himself, 
although much younger than Rembrandt, his " special 
friend " on the back of the splendid proof of the ' Hundred 
Guilder Print,' which the painter gave in exchange for 
the ' Pest of Marc Antonio.' The painter's taste for beau- 
tifol things did not cease during his later years. 
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Two scholars, Godfried Kneller and Arnout de Gelder, 
studied under Rembrandt towards 1668. In Arnout de 
Gelder the infincnce of Rembrandt's later works is very 
obvious. Slany of hia pictures reproduce subjects familiar 
to his master. Houbraken has left na the following onrious 
account of him. " He had," he says, "a heap of all kinds 
of dresses, tinsel, arms, brocaded stuffs, veils, torn like the 
ehreds of flags which hang' in the Great Hall of the Bin- 
nenhof at the Hague, shoes and slippers ; the walls of his 
studio were encumbered with this sort of things. They 
served him to decorate his models and his laj-figores. He 
paints not only with hia paint-brnsh, but also with his 
thurah and fingers. Sometimes Le lays on his colours with 
his palette knife ; for esample, when he paints laces or bro- 
cade, he first sketches the design of the laces or brocade with 
the handle of his paint-brnsh ; he disdains no expedient if 
it will serve his purpose, and it is astonishing what a good 
effect it makes at a distance." 

It is curious that Houbraken admires in Gelder what he 
considers a fault in Rembrandt. This description of Gel- 
r of painting gives us a very good idea of 
s, especially towttrds the end of his career. 
?ee that the last years of tlie great master's life 
in work and study, Buirounded by hia friends 
He had again a house to live in, aiid a wife 
bhree children gathered round him. 

k life, and was also a 
i two or three 



Thus we 

and family, 
and two or 

His son Titus was ad- 
painter. The inventory of 1656 
sketches and studies by Titus, but unfortunately none of 
Lis works survive to enable us to judge whether he in- 
herited his father's talent. In 1665 Titus, who was 
twenty-four years old, demanded and, after going through 




tte nocessaiy formalities, received his fortune. From the 
manuscript, we leara that he was engaged in trade : Hon- 
braken says, that he Wfta a dealer in art objects. In 1668 
Titus married his cousin, Magdalona van Loo, and went to 
live on the Singel, one of the three large quays which s 
round the eafitern aide of the to^vn, opposite the apple- 
market, in a house bearing the emblem of "The Golden 
Scales ; " but hero very soon, in the September of the same 
year, he died. In March, 1669, his widow gave birth to a 
daughter, at whose haptism Rembrandt was present, and 
who received the name of Titia. The mother died in the 
course of the same year. 



Rembrandt himself did not long outlive his son. During 
the early part of October, 1G69, tlie man who in his last 
portrait still appears healthy and Tobnst, was seized with 
some malady which shortly afterwards proved fatal. In 
the Boodboeh of the Wester Kerk ia this registry : " Tues- 
day 8"' October 1669, Rembrandt van Ryo, painter, of the 
Rozeugrochb opposite the Doolhof, leaving two children." 




CHRONOLOGY OF 

REMBRANDT'S DOMESTIC LIFE. 

Bom at Lfljden on Julj IS 

Placed with Jsaae von Swanenburg .... abuitt 
Went to stud; with Lostman in Amsterdiun .... 

Returned to his father's hanaa at Lejden 

Went to live in apartments in the Bloemgrai^liC, Amsterdam 
Removed Co u, house in Sint Antonie BreedsIraiLt . aboiii 

Harmen Tan Hyn, bis father, died 

Manied Saskia van TJIeoburgh 

Lived in Nieuwe Doelstroat 

Bamoveil to the Binnen-Amat*! (at "De Suycierbacierij") . 
Bought e. house in JodenbreedsCraaC, in whiehhelivedforlS jears 

Neel^e van Ryn, tiis mother, died 

Titus bora (the onlj child of Saakia wbn hved beyood infancj) . 

Saskia van Ulenbnrgh died 

Married Hendriektie StoffflU about 

His insolvenej registered, Maj 

Eendricktie Stoffela died aboai 

His household goods seized fbr his CTeditors .... 
Went, with Titus, to li»e at the Inn, the Kciierskroon 

His house in Jodenbreedstraut sold, Feb 

His household goods sold, Sept 

Went to live on the Roxengracht 

Married Calbarina van Wijck 

Titus toarried his cousin Magdalena van Loo .... 

Titus died, Sept 

Magdalena van Loo died (leaving one child, Titia) 

Kembrandt died. Out. 8 



KoTE I, page. 1. 
The city of Lejilen slnnda on a cluster of fi^y islands, near the 
mouthof CheOldRhiao, andhaa 145 bridges. It ia celebrated in hiatorj 
for Cbe long aiege it auslaiaed in the year 1574, when Holland was 
fllrn^ling to throw off the yoke of Philip II. of Spain. For seveti 
weeks the inhabitants were without supplies, and although six thousanil 
died orfBDiineand pest ilenrc, the burgomaster, Picter AdrioBiiSKOon Van 
der Werff, who offered bis own body to those who implored him to capitu- 
lala,belri the town until it waaat length relieved by the Prince of Oranee, 
who broke down the dykes, Hooded the coontry, and drowned many 
hundred oF the Spanish soldiers. In rocompense for the sufferings uf the 
Leydeners the Prince of OpanRe offsred (a remit certain of their taies, 
or to eslabliah a university in their city. They chose the latter, and in 
the very next year (1575) the University nf Leyden was oyened hy the 
prince in person. Many celebrated men have studied there, anil at t)ie 
present time there are eight or nine hundred scholars. The population 
of Leyden, which in 1G40 amounted to about 100,000, was in 1875 a 
littln over 40,000. 

Note 2, page 2. 
The re»l atory of the mQIs is as ibllows :— On the 23rd November, 
1574 (the year of the famous siege) Jan Cornelia van Sehagen and Lijs- 
belh, the daughtsr of Hiinnen, the widow of Gerrit Roelofs, aa partnera 
(in business only) built a mill. A contemporary chart of the city, dated 
1S74, shows this mill on the northern corner of the ramparts. This 
widow, Lijstieth, who was the grandmother of Rembrandt, marrieil Cur- 
nelis, the son of Claes, in 1575, and thereupon aotd her share in the milL 
The deed of transfer ia dated 3nl September, 1575. The mill ia called 
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THE WHITE GATE PT LEYDE>'. 

JVom a Mamtsaipi hg Fetrtii HasUtta, daled 1600. 

ig the twn milla nn the mmparls which belnnged to tlie Van 
Bpl family ; and the hoose in " i\e Weilrieateeg " 
(Na. 3) ia whicli Bembrondt nns txirn. 
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the "Bomsin." Bitt, befbre aelling ber shore m the " Homein," the 
widow had reeaotly bought another mill, which ahe bad Iranflferreil from 
the village of Noordwjk to the ramparts opposite to the Weddesteeg. 
In Angust, 1575, this second mill was finished. On 30th November, 
1575, Comelis, the husband of Lijsbech^ makes a declaration before the 
aldermen, to the efTrot that, a shore time before their marriage, bis nife 
had bought of Jan van der Does, Seigneur of Nuordvjk, a mil], which 
she had transported to Lejden, for 900 florins. Two milts accordingly 
appear npon the ramparW on the interealing map dated 1600, engraved 
by Peter Bastiiia — one on the north, anJd in 1575, the other near the 
WhiM Gate. In 1389, Harmen the son of Gerric (Rembrtindt'a father) 
bought balf of this last milt from bis muther'a husband. The partnership 
in the mill repeatedly rarled. In 1602, Harmen's share was lite-eighths ; 
that of Cornelia three-eighths. In 1606 tbey sell n quarter to Claes,the 
son of Cornelia. In 1627 the widow of Cornells Claesioon van Berokel 
sells her quarter to the iiBme Claes Cor neliszoon. In 16.16 llie widnw 
of Claea Corneliszoon, then owning half, sells it to Ciement Leniuirts 
Hnysch. In lO'lOiOa the deatb of Rembrandt's mother, half of the mill 
fell, in the partition of her fortune, to her eldest son, Adriaen, who bought 
the other half &om Ruysch. In the end the mill waa removed by Adriaen 
(j.a. Ri'mbnindt'abrather)totheothcraideof the While Gate, and hence- 
forth it disnppears from its acunstomed place in the maps of lie cily, and 
appears outside the gate, and stands there to this day, rebuilt in stonu. 






, page 4. 



It is singular that Orlers' first senloau' is a blunder. " Rembrandt 
van Ryu," he says, "son of Harmen the son of Gerrit van Byn, and of 
Neelljen Willema van Suydtbroui^k, nas born in the city of Leyden on 
the Ifltli July, 1606." This date has beun generally accepted. P. Schel- 
tenia,"archiviBte"ot Amsterdam, was the first to pabJiah an extract 
from the official register of Rembrandt's marriage with Saakia van 
Ulenburg, running, " 10 June, 1634, Rembrandt, the son of Haronea 
van Rhyn, aged twenty-aijt years." Now 1634, minus twcnly-sis, gives 
ns 1608. But Bombrandfs birthday was the 15th July (Hnubraken 
says IDlh June I), and be vraa therefore still in his twenty-seventh year 
at the dale of his marriage, the register quoting his age at his lust birth- 
day J but an etching signed hy Rembrandt himself decides the question, 
the signature is " R. H. f., 1631, ffil. 24." He is, therefore, hy hi 
BTidence, proved to have been born in lfi07. 
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Note i, pages 30 oi 
Martin Day. the grandson of an English ofRcer who accompanied Qtt 
Karl of Lei<xster to Holland, -was born at Breia in I61M, and when 
twenty-five years of age married Jolianna Machteld van Doom, whoso 
porCraJC Rembrandt painlod in 1 643. These pictnres hare been lately sold 
by the Van Loan family to Baron Gnslaie de Rothschild. Rtchings of 
both b; Flameng have recently uppeared in the " Gazette dea Beaux Arts." 

NoiE 5, page 32. 

Of the Ulenburgh family we have many trustworthy records. At tbs 
end of the sixteenth century, Rombertua Ulenburgh, t, lawyer, lived at 
Leouwarden, the capital of Friesland, the most northerly of the provincBB 
of the Netherlands, and in I59« was burgomaster of the town. In the 
last years of his life he became a member of the Frisian Court He 
married, ive ore k>ld, Sjukie Osinga, and by her bad three sons and eix 
daughters. The two eldest sons became barristers, the third went into 
the army. Of (he daughters, the eldest, Au^e, married Joannes Mac- 
covius, a professor at Franeker ; the second, Hishia, Gerrit van Ijra, b 
govemnient secretary ; the fiftb, Hendrikje, Wijbrand de Geeste, b 
talented painter ; and the sixth , Saskin, became the wife of Rembrandt, 

In 1633 Sashia was living with her sister Antje at Franeker, and on 
thelOlhof June, 1634, she was married to liembrandt at the Anna-lterk, 
at Bildl, by Jan Comelis Sylvius, who was the husband of her cousin 
Aaltje. 

The mother, Sjukie,died in 1619, and Rombertus himself in 1694, when 
Seskia was only twelve years old. At the same litnc there nere living in 
Amsterdam two brothers, nephe» a of (he lawyers, Kombertus, a painter, 
and Uenilrik, a dealer in prints ; and one niece, Aallje, who married 
the learned minister Jao Comelis Sylvius. It was probably through 
Hendrik Ulenbnrgh that Itembrandt was introdnced to the family, 
which it will be seen must have been of some importance in the repub- 
lican Netherlands. 



CHRONOLOGICAL LIST OF REMBRANDT'S 
PAINTINGS. 

ImvolHwn Btcbed by Ungori those wiih + by Flnmcng: 
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1G27, St. Paul in Prison. Sold in 1667 for i.OOO /r<tnci , 
]e:29. Si. Jerome in a. CttTB. Engraved hy Van Vliet . 

1630. Lot, or (lie PliilosoplieT in a. Caie. Kiioum by 
Sch'iUdfa eTf^aidng- 

Portrait of an Old Man. Life >ite . . * 
Portrait of an Old Man. Biid, an odagon panel , 
Portrait of a Young Man, raeiMlng Rembraadi . 
Purtrait of PhiloQ, the Jew. 

Portrait of a Vlaa, gorget, gold chain, ^ earruigs. % 
Portrait of Remlirandt, vihea a Btry young man . 

1631. St. Simeon in the Temple, with tlie Infant Cliriet. 

Sold in 1730 /or 30 giiinem .... 

St. AnaalatiUB 

St. Peter in Prison 

Holy Familj— Honseholdof Joaepli . 

Lot and his Daaghlers. Engraved by Van Vliet. 

TliBBaptiEmoftheEQnQch, Eagraved by Viiacher. 

Portrait of a Young Man 

Portrait of a Man, mid to he Groiiug . 

Portrait of a Rabbi. Sold for 3,i00 franca in 18S0 

PropliBlesa Anna. Soidfor \2,500 francs in 1867 

Portrait ofa Young Girl 

An OI(i Man, wilh white beard and a stall cap. 
An Offlter, aaid to be Prince Geo. Sagocy of Traa- 

32. Thk Lebsow in Akitoht of Profeaaor Nicolaaa 
Tu]p,oonlalningeighl portraits. Said for a-ifiOO 
Jhrina in 1828 ■" 



POSBEI^SOR. 

Stuttgart. 



Tlie Hague. 
Stocltljulm. 
Mr. E. Andr§. 
Munioli. 



Windsor. 

Mr. Weimar. 
Oidenlmurg. 
M. De la HanCe. 
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Name of Paistikq. 
. Clirisl anil Nicorfemus. Engraved by Grfenwood. 

Rap« of ProsorpiDO 

Hape of EuropB. FonnerlyintheMoniy coUecliim. 
Moses saved from Ihe Nile. Sold for 2,550 fimcB 
Portrait ofa Man. Sold/or 1G,000 francs m 1855 
Matlhija Knikoen. Sold for 15,500 /rancs in 1866 
Furtrail of Maurita Huygena, Secretarj of Stale, 

Sold for 8,200 fraari in 18!0 to , 
LiEVEM TiM CopPENOt, Sealed, mending Mapea {* 
Poitrait of a Mul. Sealed at a table . . ] 
An Oriental, mW /or 4,500 ^Jorijw in 1850 , 
An Old Alan, uncovered^ vHfh chain ^ me^al ingold* 
Portrait of an Old Man, mih bald head, lightly benl 
Portrait of a Young Woman, siitisg ia <at arm-chair 
Portrait of a Blonds Tnung W{>nian. Projilt mXy 
Portrait of a Man. Half^etiffth, lift rise, seated . 
Fiirtrait of a Woman. Enlf-letiglh, life Hee, seated 
Portraitofft Lady. Sold for 1,000 finncsia 1794 
Gentleman and Wife, Formerly ia Ihe coliection of 
Portrait of Jan Phujcorbk and r Si^dfor \ 

his Son J 32,000yr. I 

Hia Wife and Daughter . . \ in 18^0. 1 

Portrait of Nieolaaa Euts. This pietwe perished in 
1807. A Waler-coloiir Copy by Delfossbelo-gsto 
Porlrail of Martin Loot«n. 

Portrait ofa Man. In black, wiilh ruffled collar . 
The BetrolLad Jewess. Sold far 115 guineas in ISS2 
Eembrandt's Wife ? Sold/or L,601 francs in 17B3. 
Portrait ofa Young Girl. 
Portrait of an Old Womau. 

Portrait of a Man (Rembrandt ?) . . . . 
Rembrandt, as a young man. Engraved by Van Bleet, 
Man in miildle age. With black eostane and hoi . 
YouneGirl, SoJrf/tv 79,500 /rancs wPorii. 

.ad the Elders 

The liaising of the Cross. Engraved by Has^ 

'om the Cross. Engraved by Hiss . 

■om the CroHB. Engraved by Picart, ^ . 
The Good Sam arif an. Saldfor I40gvineaginl^\3. 
The Bark ofSt. Peter. Soldfor-i,S60francsi/i 1771. 
A Philosopher in Contemplation, Soldfor],aOOlioree 



Sir a Peal. 
Seillifres ColL 
Seillieres ColL 

. M. Weasethoeft. 
Casael. 

The Hermitage. 
M. Nieuwenhnu. 
Cussel 

Stockholm. 
Vienna. 



Sir R. Wallace. 



Mr. F. MuUer. 



LocUhor 



Coll, 



Youssoupoff Cull. 

National Gall. 
Sir. R. Wallat^, 
Hope Coll. 



^^ hembrandt's paintings 


1 


1 NaUE of PilNTlNO, 


POGBEfiaOR. ^H 


K1633. Portrait of a Philosopher in Meditation . 


I.UV.. ■ 




EruuBwick. ■ 


1 SHiPEniLDER AMD Wife. Setd/ariefiOa_fi:ialSlO 


BKckingbam Pal. ^H 


1 Portrait of a Ladj. Said to be the Wife oj Grotiwi . 


Brunswick. ^H 


r Picture with Two Portraits 


Hope ColL ^H 


PoETHAiT OF SiBKix. Eng. hy Oortman and 


_^^M 


Flameag. Sold for iOfidOfnaics . . . \' 


Cossel. ^^^^^H 


Portrait of Saskin. Tkree-qaarterface, smUiag % 


Dresden. ^^^^H 


Young Woman, with a mhite and a greea feather. 




Portrait of Hsmbrandl. U/e Siie .... 


^^^H 




Golba. ^^^^^H 




Ca^I. ^^^^H 






Portrait of Willem Burggraef 


Drraden. ^^^^^B 


Margaretha Hendricksee Bilderdyk, Ai. Wife . . 


Stadel Coll. ^H 


Portrait of a very joung and fair Girl. Sold for 


^H 


ai,60O.^ncjinl868 


Mad. Cessin. ^M 


1 POHTRAIT OF A TODKO MaM. SM foT 34,500 




1 francs at the Pmrlalia Sale in 1 865. 


^H 


1 PortraitofayoungBoy. SoldmlSG5/orS5fi00fra!tCB 


J. de Gothsohild. ^H 


Portrait of a Man. Resembling Gerard Boa . 


Gotba. ^^^M 


A Young Man. Almost profile, teilh cap andplvmet. 


^^^^^^M 


A Man, about f.irty years old. Eng. by Biedel. 




A Woman, about ib years old, withcap and loot ruffle 


^^^^H 


1634, Queen Artemisia 


Madrid. ^^^^^H 




The Hermitage. ^H 


Descent from the Crofla . . . . t 


The Hermitage. ^^H 




■ 


Judas rBtuming the Thirty Pieces of SUrer. Eag. 




by Van VlUt. 




Portraitof Martin Day. Sold mih that <(f his Wife 


^H 


for n,OW franca ia 1799 to Van Loon , f 


G.deRotbsuhUd. ^H 


Portrait of M-EUiaon. \ Sold far 1,850 i 
Portrait of Mme. EllisoD 1 guineas in lit,*i\ ' 


M. Schneider ^H 


Portrait of Jan Harmenaz Krul (the Poet) 


Ca^I. ^H 


Portrait of Nicolaas Tulp J 

Portrait of bis Wife .( 


Seillierea Col], ^H 


Bembrandt, i«yQrj;a™«H-. Eng.bydeFrey 


The Hague. ^M 


Portrait of a Man. Sold far &m li>^es in 1112 . 


Louvre. ■ 




Berlin. ^M 


Portrait of Rembrandt, with gorget and gold ciain . 


Berlin. ^^^^H 


, 


M 



r 88 ^SSfo^WTO^^^W! 


^H 


1 NiME or Paiktiso. 


POSfiEBSOR. 


1 1634. Ssmbrandl,a»aj/oiingviaa,ttilkoul«ioiisiiKie 


Pitti Palate. 


Saakia. Sa/ne attitude as m the Jewish Sride . 






CasseL 


Fortrail of Old Lady. Sold/or aoo ^ineoi in 1833 


National Gall. 


Portrait of a Young Woman, /loiecri in Aer iair J 


The Hermitage. 


Portrait of a Lady, as a Shepherdess. Witidr^vm 




at -ifiOOJianiis/Tom a. sale at Amsterdam in 1770. 




Philippus Tan Dorp, Admiral of Uolland . t 








Portrait ofaMan. SoldfromCollSl.F<^/or2,S80jT. 




Sbt Portraits of Old Men. ^ffrawd by Van Vlitt. 




Portrait of a Man. Formerly in ihe Momy Coll. 








1S33. Abraham oSeriDg up Isaac Sold for £^(10 ia 1779 t 


The Hermitage. 




Berlin. 






Abduction of GanymedA Eig. by C. G. SchUHe. 


Dresden. 


The Nymph Calislo. 




Portrait of an OidRahbi 


Hampton Court. 


Portrait of an Officer. Sold for 185 ffainms in 1801. 


Fit!.WiUiamColL 


Head of an Old Man 


Anguiot CoU. 


Head of an Old Man, vHh sl^ht beardand moustache. 


Cassel. 


Portr-jitofaToimgWoman 


Stade) Coll. 


Portrait of a Woman {Rembrandfi Wi/n) 


D. of Dalkeith. 


Portrait of Kembrandl, in videl velvet TaaaUe . 


LiechtansteinGalL 


Young Woman (Saskia?). Sold/or 3,00l/r. in i 793. 




Yoang Man, iBtth gorget, gold etain, violet drt» . 


Sir R. Wallace. 


1636. ^mson bound and blinded by the Philistines . 


Cassel. 


Tobias restoring sight lo his Father. Sold for 103 




j!(i»«u! i» 1829 


Arenberg CoU. 


The Repose during the Fiighr into Egypt . t 


Berlin. 


The Ascension. Eng. by Sesa .... 


Munich. 


RaitiBii OF THE PROujoii, SoK. Sold foT 6,000 




lifrciinmi t 


The Hermitage. 


Danae awaiting Jupiter's Visit . . . t 




Portraits of a Lady and Gentleman, in a Landscape. 


De Vence ColL 


PortraK of an Old Jew. Sold i« 1832 for 8,000/r.t 


The Hermitage. 


Portrait of an Old Woman 


Hopelouu Coll. 






Whiter Scene, with Skaters . . . . * 


Cassel. 


b 


Berlin. 



^^^ REKBRANDT* PAINTINGS^^^^^B^^^^^^H 


1 Name of Paistiho. 


PoSBEESOn. 


1 1837. The Parable of the Lord Qf the Vineyard 


The Hermitage. 


1 The Angol leaying Tohiaa and his Pamilj 


Lonvre. 


1 The aiuue Bnbject, with the Angel Been in fult-face . 


Sir G. Wouibw,?!]. 


1 Susannah, alxiul to enter the Bath . 


The Hague. 




Loavre. 




Bridgewater GaL 




Ba,rkingham Pnl. 


A verj toll Man.toCA heavy moHsiache. FM U»gl.h % 




Portrait of a Young Man. Sold for I iOgumeta in 1 831 


Ealkbremier ColL 


Portrait ofan Old Woman. The Head o^ty. 




FortraitofEl^aiarSwalmiuB. Soldfor £^iVlin 1848 


Euri Dudley. 


I63B Samson's Wedding • 


Dresden, 




Buckingham Pal. 


1 Joseph telling hia Dreams to hia Father and Brelh- 




1 ren. SM f or U, 100 fnaica iaiS&S . 


Six Coll. 


1 Portrait of an Old Man. Oi«d,i^e-dre 


Lour™. 


\ Reubbahdt, with bis Wife on bib Kheb. Sold 




for Zfimfnmct in 1749 


nresden. 


Portn^t of a Warrior, viUH a largi helmet . 


Brunswick. 


1639. Joseph's Two Brethren ihowing his Cost to bia 




Father. Sold for l,160jTaiK3 in 1173 


Earl of Derby. 


The same subject, different only eu to eol<mring 




The Entombment iPainlcdfor the Sladt holder of } 


Munich. 


The Resurrection i ilie Netherlande . . S 




for 2,3(10 francs in 1763 




Dresden. 


A Sporlaman hanging up a Bittern 


Dresden. 


Study of a Bittern. After Saiure. 






Vienna. 








The Hermitage. 


Bembranrtt's M..lher, wUh a rtdihawl on h^ head ', 


The Hermitage. 


Portrait of a Man. FiUl-lmglh ev!e . . *% 


Cassel. 


FoTtra.it ot a. L«^y,^fmt middle age . 


Emmerson Coll. 


Portrait of a Young Woman 


Dykveld Coll. 


Portrait of an Old Man, mi;* n ^ey fiearrf 


Mt^lj. 


landscape, wi(i Mo»«to-». In ISOlin cabinet of 


M. de Morrene. 


1U0. AbrebamtumingawajUagar . . . t 


Crespigny Coll. 


The Witch of Endor. Sold for 2i,00Q francs in 1867 




Holy Family. SoW/«- 17,120 /raws i» 1793 


Louvre. 




D-ofWestmiustor. 

M 



CHRONOXOQICAI, IIST OF . 

Name of Paintiko. 
1640. Descent from tUe Cross ...... 

Rfxabraadt, iitdaTi cap. Etched by Walliier \ 

Fortrajt o( Kembrandt, ai ahoat thirty . 

ForCrait of Rembritndt ...... 

A Young Man, with hl/ick moitelai:he and iron garget. 
FonT^tola\lBLD,aboutfivt!/-fiae. Half-length lifesUe 
Portrait of Dumer, wrm^iy called ' Le Soreur.' Sold 
for \&5,000 firnme in 1865 . . . , t 
PortrttilofttYonng Woman, withaCbild. . 
Old Woman of 87 jeara. Sold for 55,000 >. in 1868 
Portrait of a Young Woman. Three-qaarier life sixe 
landscape, wilh tufled treea .... * 

Landscape, iiiUh (ooorfa, faraa, and ritw , 
16U, The Angel leaving Manoah and bis Wife 

A landscape, vHlh the fignrta ^Bnih aad Suae 
Suaannab surprised bj tlie Elders. Sddai SirJosktia 

Re^/nolds' sale for £156. 
A father settling bia Daughter's Dowrj . 
St. Jerome. Etc&td by Sasch, 
Christ appearing to Mary. Etched by Btack. 
Tonng Woman, aho kiioum as " The Jewish Bride "* 
Forlrait of Anna Wjmar, wife of Jan 8ix 
AsBLO A»D Bia WiFB. WithdraiBB in 1650 at £4,200 
SABKiiviNULEHBCaa. SoW/oT I,SOO WmM i» 174a 
LsdywithaFan. S<ildfiirl.OliOgu.toLordC.Tav)iissad 
Gentleman, Compaman to ai>ove. Sold, in 'Vm, for 
X&flOO franca ... ... 

Portrait of a Gentlnnan. Three-gtiarter length life 

eiie. SoldfoT S'Sguineaii it! ]B32 
Portrait of a Young Gentleman .... 

Portrait of a Young Lady. Oampatiion to above. 
A Lion Ljiug Down. Now m-ueh damaged, 
1G4S. Sortie of the Cohfiht of Fkanb BikNKma 
Cock, Itnowu as the " NiQHT Watch" . "tt 
A Sketch of tlie above painting, ofdfrub(fiil authen- 
ticity, was left by the Her. Thos. Halford to the 
BeconciliatioQ of Jacob and Eaau .... 

Porlr^t of Saskia. Sold/or 37 ,000 francs in 1850 . 
Portrait of a Noble ladj, with tvrban . 
FortraitufaYoung Lady. S*;d/!B-5,000>i«i-s ill 1B32 
Portrait of a Young Lady. Bml only . . *t 



PoaausBOB, 
Mar- of AbercOTTik 
Natiooa] Gallery. 
Dk. of Bedford. 
Sir R. WaUace. 
Sir R. Wallace. 
Dk, of Portland. 

Mrae de Morny. 
Van Cujk C^IL 
M. KarisbkiuB. 
Luckner CoU. 
M, Mielhke, 
Munich. 
Dresden. 
Berlin. 



Lii. Ashburoham. 
Dresden. 
Buckingluun PaL 



National GaJlery. 
Peterhof. 


Berlin. 

M.of Latudowne. 

Cassel. 



p 


^^*^^^^^^^Ss. 1 


r 


Nauk of Painting. 


PoEBtBBOB. ^1 


I-IMS 


Tortrail of Y oang laAy. ThTce-guarier/iu^c. Enff.h^ Stag. ^| 


1 


Portrait of a YuuQgLaily,fiii//o£8.®:ytutifti;g(/rrMS 


DuEseldorf. 


1 


FoTtni.>Hi{iLjoixugMe.n,mtkmmistachea7idtnftbtMd 


Munich. 


1 


Portrait of a Lady. Wife >!f the above . 


Munich. 




Portrait of a Lady, tuifioi^ooA .... 


Harrach ColU 




Portrait of a I*dy. Full face 


Barton Coll. 




Portrait of Rembrandt. At ihirij/.Jiw yean qfage . 


The Queen. 




Batbsbeba at the Bath. Soldfts- 7Jieo/r. in ISil 






Diana and Endjinion 






Philemon and Bauria receiving Jupiter sod Mercary. 






An Old Woman weighing Money .... 


Dresden, 




Portrait of Madame Day ( Van Loon Coll. ) . \ 








M-DannDotaColl. 




Portrait of ati Uld Woman, $aid to be ^embmndes 






mother. Sold for 49 ffuinea^ in IBOl . 


Mr. Hamilton. 




Portrait of an Old \ToDiaii. Eagravedby Schmidt % 


The Hermitage. 






Seillitres Coll. 




Ponraitofl iBWife,mM/inwi*«-&,nd . . 


Seillitree Colt. 




Doctor Hoynsius, ProfeBsor at Leyden . 


M.H.deKatCoIl. 




Portraitof Rembrandt. Sold for*fioajra7Kiinl&2& 


The Hsgiie. 






Mar. of Hertford. 




Mam with Falcok t WUhdravm al the Grand- i 






His Wife . . \ pri Sale at WfiaO francs. S 


Dh. Wescminater 




Portrait of a Toung Man. Biai 


Dresden. 






Scilli^res Coll. 




landscape. With tilloffe, river, a»d bridge . 


Oldenbourg. 






Sir H. Wallace. 




TheWokantakenibAdhltebi. Sold for £6,000 


National Gallery. 




J. C. Stltiub. Soid in IBT-i/or 38,600 .Atui^s to . 






Portrait of a Lady. Said to be the wife of SyUnvi . 


Fes<:h Coll. 




Portrait of a Young Man, with a pale and serious face 


Norton Coll. 




Portrait of a Young Man 


Firl Cowper. 




Portrait of an Old Man, with beard . 






An Old Man, mUh beard a«d white moustache . . 


Baron Harinxma. 




Portrait of Klaas tan Kyo. Engraved. 




[845 


Tobias and hia Wife 


Berlin. 




The Angel visiting Tobias and his Family 


Oldenbourg. 




Mary and Joseph warned in a Dream . 


Berlin. 




Holy Family, wUh six a«gils , , . . i 


The Hermili^e. 




The Tribute Money. Sold for BOO guineas in 1840 . 


HopeColL 




The Constable of Bourbon 


Ld. Rodalock. 









1645, l-Ue Biirgomaalec FnourEs and liis Wife. SoUfor 

■i%^3a.buasin\U& BackLngham l*al. 

FortrHLt of ■ Lady a[ a Wmdow .... Ridley CotJ. 

Fortreitof a Man, smfed, Aia &i)uia an a sfici . X The Uermitnge. 
Toung WomaD, leaiiMg oa a door. Sold for £430 

IK 1829 Dulwich Gsll, 

Portrait of a Rabbi. SoUlfor 15,100 >incj i» 1857 Berlin. 

Landacnpe. Moaittaine. A Coeah going oner a Bridge Burger ColL 
1616. Abraham receiving the Three Angels. Sold for 

20OyBtBerMiral82O Saunderson CoIL 

Same subject, dijfermtli/ treated. Hay-life sise * Thn Hermitage. 

AcoRiTioN OF theShephbbds. So/d/oT 10,000/r. National GaUarj-. 

S&me subject. Painted for ihe Sladlholdfr in 1646 . Munit-h. 

Holy Family • Casael. 

The Circnmcision. 

Triumphal Entry of a Roman General . . . Farnir OoII. 

Portrait of a Gentleman. Sold far 220 guineas . White Coll. 
Portrait of an Old Rabbi Engraved hy W. Baillle. 

1647 The Resurrection Augsburg. 

to Franchoise Tan Wassenhoten, Widow qfE. Fappiia, 
1649. clergyman at Goada. Engraved. 

CoHuaeilor NageL In blac&, viiih neck hands . . Tin Burtin. 

'EeaKkns 'Rofios, descending the stairs . . . J. Slii CnU. 

Furtruit of Claes Bercbem, wiih large hat . . J)k. Westminster. 

Portrait of his 'Wi(e,uiilh amoeihcap , . . Die. Westminsler, 

Portrait of Rembrandt, oj^/orfy .... Dresden. 

Tub Good 8»hartt*n. Eitg. by Denoit and Loiighi Louvre. 

TBBSopPEBATEHMAug. SoW/or 10,500 iiw.OT 1777 Louvre. 

Christ al Emmaua Copenhagen. 

" La Concorde du Fays." {The TVeaty of Maasier.) 

Sold for £6a at S. Sogera's sale in 1656 . . Boymana ColL 
Faridle ov tbe Unubrcifol Sbbvant. Sold at 

Stowe/or £2,300 Sir R. Wallar*. 

Descent from the Cross. (En grisaille) . . Naiional Gnllery. 

An Old Lady, cuttiHg her Finger-nails . . i MassalofFCol. 

Portrait of Rembrandt. Between forty and forty-fine. Leuelilenberg; C. 

Portrait of Turenne, on horseback .... Earl Co«per. 

Vert umnuB and Pomona. Soldforl3,7mfiaaosin 1777 Hradachin CoIL 

1850 TIiePropliel*3sSt.Anna. SoW/Drl.861^.i«I767 Bri.lgewater OaU, J 

to Samuel taught by his Mother, Hannah . . t The Hermit^e. 

1B53. Deniiil of Sl, Pelcr J The Hermili^e. 



■ 
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REMBRANDT'S PAINTINGS, 


93 




r 


Name of Paistiso. 


POSBBBSOH. 




1 ..=» 


LfBIEN WlLLEMS V*K CorFEBOL, Hi fi/lff. Sold 






1 <" 


/or 1,500 itrre8i« 1784 


W. Ashbnrton. 




1 1633 


Foraait of a Young Womaji, rising from bed . 


LjuIj Mildmay. 




1 


Portreil ofa Young Man, urti-A red MP . 


Sir R. Wallare. 




r 




Cassel, 






" Noli me langere." Ehied by Unger in 186B 


Branflwick. 






ADMmAi.T*NTBoiir. Sold f/ff V ,100 fraaca ia \B32 


Hope Col!. 






PorlmkofBRBbbi 


National Gil]erj. 






Portrait ofa Young Ma-i,iui(iraiyt« cap . 


Sir B. Wallace. 




1 


Portrait of a Man. F«U face, half-length 


Louvre. 




1 




Mr. Yates. 




1 


Portrait of ft Man, abirut sixty. Said to he Horfl . 


Count Brownlow. 


I 1854 










Soldfor]05ymaeaei«l&37 . . . . 


Louvn?. 






Potiphar'9 Wife accusing Jiiseph ... I 


Tha HfnuilBge. 






Woman Bathing. Eugraved by Lighifoal 


National Gallery 






Portrait of an Old Ra,bb!. Sold for l,SOO Uwee . 


Dresden. 




L 


Portrait of an Old Man, wi^Aou'SHiiiSnrni . 


Dresilen. 




1 


Portrait of » Woman. SoldforlfliQlivret . 


Lou>Te. 




1 




The Honnitace. 




ft 16G9 


Clirislahowu to the People. [Ea griaaiCle.) . 


Lady Eastlake. 




I 




Louvre. 




1 


Portrait of Rembrandt. Full face, buat onlg . 


Hip R. Wallace. 




1 


Portrait of a Man in Armour 


Casael. 




r 


Portrait of Stanaard Bearer in the Civic Guard J 


Cassel. 






Porlrail of a Standard Bearer. Sold for 60Q gmaea^ 


J. Rolhsfhild. 




I65B 


Jacob blessing tiia Sona of Joseph . . "J 
St. John the Baptist Preathing. Exhibited al Man- 


Cassel. 






chester. Sold for WfiOofranrs in 1845 


Earl Dudley. 






Parable of the Lftbonrers in the ^neyard. With- 








dravni at 25,500 franct tJt l&6i . . . . 


Sadel Coll. 






HeadofChriHl. {A small piclim.) . 


M. lie Saulcey. 






The Lebeon in AaiTOur OP Dr. Jan Detmab, 








mtkSportraifs. Wwtdamagedbyfirt in m^, and 








mn sold ia Londm for BGO francs in \B*'i 7 


Mr. H. Owen. 






Portrait of Dr. Amoldns Tholinx. Sold for as.OOO/r. 


M. Andr^. 






Portrait of a Man seated, tiiVA Et/ur E:ap , 


CasBi'l. 






Portrait of a Man seated, icifiirDiutftriramBrfSai . 


Cassel. 








J. P. van Six, 






PortraltoranOMMan,*oi.ii«j([pm . . X 


Cassel. 






Portruilof a Young Woman. Fall face, life eiie ; 















Nai 



CHRONOLOOICAX LIST OF 
f Pi ansa. 



!• Portrait of a Man, wUh ima-tl beard and mouila^he. 

Portmlt of Rembraadl, Buei Leipsic, 

Monnlainous LanJacnpe, wiM Tiwrmf . . . Brunswick. 
'■ Tbe AiiORA-rionOfTiiETDKEEKiNas. Wi/hdrawi 

at 70,000/mno) in 1815 BufkinghBin Pnl. 

Porlniit of Heinbrandt. Holding a Bosk. . . Dresden. 

Portrait of Itembranfll. BettustH forty andjifly . Ciasel. 

Portrait r.fCatlierine Uoogaaet, or Hoogh . . Edm. Hig-genson, 

Portrait of tt YoQOg Giri, tUfing in a red arm-chair t The HermitagB. 

I. Portrait of a Man, Bust, li/f-sise Loiiitb, 

Portrait of Brnyaingh. Engraved hy Oortman * CasseL 

Portrait of Rembramil, of jl/Vy. Engraved by Camnjii, 

Rirlraii of a Man, perhaps ISomm Jacobse Earing. 

Sold/or 170,000 fmnea ill 1S76 .... J. O. WJIaon- 

FortTHitofan Old Rabbi, <oifA2ar^£Aa< . . . Vionna. 

Portrait of a Toung Man, reading and Ihiaking . \'ienna. 

Porteait o{ Remhraadx, aith thumbs in hia ffirdie t* Vienna. 

Portrait of Rembrandt. Saine head, oilier details . Vienna, 

I FoTtreilot a iiB,a,v)itJigrei/ Aahand iandijoined . National Ganeiy 

Hoses breulcing tbe Tables of tbe Law . . . Berlin. 

I. Jacob Wrestling with the Angel .... Berlin. 

Portrait of Hamljraadt, v>ilh grey hair. Sold/or £7& Bridgewater Gall 

Portrait of Kembrsndt. Iff.- length. Eitg. h/ Boydell Lord Carrington. 

Ecce Homo ! Half life size Asohaffonbaig. 

St. Francis (or a FTaneigcan moni reading a roll). 

Very old Woman, SembnatdfsyrandBiolAerf . . Lnrd Oierstone. 

Rembrandt, when old, viitk bniehea and vumbliek . Louvre. 

Portrait of Rembrandt, ela-nding^ viUi paUtlt and 

bnaiee. Soldfor 9,A^Qfranci in 1B2S . . M. of LansdownB, 

The PhiloBopber, sitting al a toMtemeredicili papers Dh. of Pounalea, 
. The Sis Stkdicb of the Cloth Hu.i;. Allpor- 

traili. Etched by De Frey.-andby TJngerin 1876 Amsterdam. 

The Cironinciaion. At Leeds in 186B . . . Earl Spencer, 

C:\aa1..(,Asa'iaanahimttiB^y-fiKe.}8oldforli,(XX)fT. Sir B. Codrington. 

St. Matthew . Louvre. 

Portrait of Jansenius. Bold. far £500 in 1831 . Lird Ashburlon. 

Portrait of a Man, tuifA a iaj^ .... Mods. Le Perrier, 

Portrait of an Old Man, viUh vihUe beard . . Pitti Palace. 

Portrait of an Old Man, loiiflrecidMSOoi . ( The Hermit age, 

. JanZiskaof Trocaiow,with hisParlimns.Bwearinj- 

to uvonge liiu DcuLli of Iluas. Etched by Walin^r Stockholm. 
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REMBRAXDT'S PAINTING! 


BH 




Name of P*iktimo. 


POSSESBOR. 


1862 


Portrait nf a Man and his Wife. SMJor 5,000>. 


M. Van der Hoop. 




I'ortraita of a Family. Man, wife, and Ikres ehiidren' 


Bmnswiek. 


1664 


rortrait of a, Man,s»«tny, holding a eiicJc t» hie liaada 


National Gallery. 




DeBthofLucrece. Sold far UO guinera ia ISHB . 


J. H. Munro. 




Porlrail of B Man, with a piitol. Eng. by J. 0. Baid. 




1666 


l7iaai:^,holdii<ga.poig^aTdi>th^righilimii . . 


SirG.Wombwell, 


to 


Portrait of a Woman, with herlumdiCTOtied on a book 


National Gallery. 


1668 


Portrait ofJeremiaailB Decker, j«( . . J 


The Hermitage. 




Joaepli going Co moot hia Father, Jacob . 


M. Perrel. 




A Young ^ia,,fullface: vAth a cap. 






Poitvuuoe a. Man, said to be Jan Six 


Lord Ajlesford. 




Flagellation of Christ 


Darmstadt. 




Eombrandt, m hie SOlh j/rar, uiilh white dam turban. 








Pitti Palace. 




Hembrandt, mlA brmmhat, and ih» ha«d4,join>d . 


National Gallery. 












M.Double. 




Omitted by roemaer. 






C!irifltblfl9.?inglittlflClilldreQ.t [Formerli/inposees- 






Sim of OomI Schonhom <U TJeima.] . 


National Gallery. 


1B33 




National G»llBry. 




IdndBcupe, with Tobias and Angels 


National Gallery, 




EXHIBITED AT MANCHESTER IN 1857. ^| 




Preacbin^ of St. John the Baptist {ttnjin ished) 


Earl Dudley. 




Jacob's bream 


Viscount DQlon. 






Lord Scarsdale. 




Belshazmr's Ffast. (Exhibited at Srif. Init. in 1856) 


Earl (if Derby. 




A Large Landscape. (From Cdl.of Marq.de Vevcee) 


Lord Overslone. 




Dismissal of Hagar 


Esrl of Denbigh. 




Noli me langtra (1638). Signed and dated 1638 . 


The Queen. 




Lands«ipe. A pUn traversed by a Hwr . 


H. T. Hope. 




SomDel aod Eli. [From the Fmloli Call) . 


Earl of Craven, 




Vijpn and St. Joseph reading, the Child in a Cradle. 






{From Mr. Sogeri'a CoB.) 


J. W. Brett 




ThBUimiereiruIServaDt(lfi46).(from(*8&DK.eCo;;.) 


Marq.of Hertford. 




Family Portraits 


H. T. Hope. 




Portrait of a Woman 


Dk. of Buccleuch. 




PortraitofanOld Woman. (Fi-onth^nTilMOoll.) 


LonlOverstouo. 


1 


Portraitofa YoungManilTiV/iafurinn . 


R. Napier. 



Portrait of a Mnn, (Front the Slmix Coll.) . 
Portrait of aSlandard Bearer. (FTomB'^noId^tCoH.) 
Portrait of an Old Man, vAih hat on . 
Rembraiidl, at Ihirly-tix. {From Barmg Callection) 
A Toung Man, in Turkish drees. {Daied " Rl. 1631 ") 
Portrait of a Man . • . , . 
Portnut of an Elder) j Lady . 
Portrait of a Lady. Signed and doifdlMi 
Portrait of a Lady. {tV&m Paurtali's Sale) 
P<.rtrait of the Dncheaa of Lorraine 
Portrait of Rembrandt's Coloor Grinder , 
Portraiie of Jacob Katz and the Trince of Orange . 
Jan Pellicome and his Son (1632) . I From/he | 
His Wife and Daughter (1634) . j Colt, of K. \ 

Jan Felliporne. [Hfodont^.) 1643 UfUotland.1 

EXHIBITED AT LEEDS IN ] 
Deatb of the Virgin 
Solomon in the Temple . 
The Cirtumriaion (1661) 
CliriGt diaputing with the Dott.rra. Eag. by ffcss . 
Dr. Dayman's Leason in Anatomy (IS.^G) 
Fortraitof a Gentlemaii . 
Portrait of a Lady ..... 
PortraitofBcmbrandl'i Daughter . 
Portrait of an Elderly Man, sealed in a chair , 
Head of an Uld Man .... 



FosaESSOB. 
Earl Dudley. 
Earl of Warwick. 
Lord Scarsdale. 
Bndtingham Pal. 
Windsor CaBtle. 
Dr. Lee, 
Dr. Lee. 
Saninel Barton. 
Cbas. T. Maud. 
E.ofYarboroueh. 
P. Norton. 
Earl of Craven. 



Dr. Copeland. 
Sir G. Annytnge. 
Karl Spencer, 
M, Anderson. 
H. D. Owen. 
Mr. R, Napier. 
Mr, R. Napier. 
Mrs. Morrison. 
Lord Scarsdalo. 
F. Co.)k. 



AT THE EXHIBITION OF OLD MASTERS 

THE ItOy.^L ACADEUT, BUBUNQTON HODSS, I8TD tO 1879. 



tS70. Gipsiea Rcpofing . 

The Salutation of the Tirgi 
Portrait of an Old Woman 
Landscape, with figures Jlshiiig 
Portrait of Nicolaas Berfhem 
Portrait of Wife of Berchem 



1871. 



Pot 



it of a Man, 



■ifh a flltwft 



. Sir H. Hoar. 

. Dk. WeBtminater, 

. Lord Oversnme. 

. Dk. Wealminaler, 

. Dk. Weatminster. 

. Dk. Wealminater. 

. Earl of Warwlfk, 

. Liird Ashbnrton, 

. Uk. WestittiiislCT. 



3iehbbandt'8 paintings. 97 

StllB OB FAlXiatO. FOSSBBBOB. 

ISTl. Fortrakof s laAj, wilh a fan Uk. WeBUnituler. 

Christ PceaohiDg Earl Dudley. 

PortraJl of a Saint Earl Dudley, 

PortraitofaBurgomaalar Earl Dudlfiy, 

1872. FortTstt of Bembrandt. Signed imd doied Ifiii . Dk. of Biicdeuch. 

Fortrait of »□ Aged Lady. Signed, but no daU - Dk. of Buccleuch. 

Ponrait of Palekan Sir H. Wallacs, 

Portrait of his Wife and Children . . . . Sir R. Wallace. 

Portrait of Eembrandt's Mother .... Earl of Hapelooo. 

1ST3. Portrait of a Lady opening a Casement . , Uer Majesty. 

Portrait of a Shipbuilder and his Wife . • . Her Majesty. 

Landscape. Edge ofaForesi, ChuTch inback ground W. F. Maitldnd. 

Portrait of Carlotta Adriani Francis Cook. 

Portrait of a Lady, with a Parrot. Signed Cat 



1G32 



i,SAE.T.'OYT, i(iJaerSembnmdt.f.. 
1875. Adoration of the Magi . 

Deposition from the Crous. Signed and dated . 

Portrait of ua Old Lady . 
lS7e. Landscape. A Forest Scene 

<St. JohQ the BaptisL Signed and dated 

Portrait of au Old Man . 

Portnul of Admiral Van Tromp 
18TT. Portrait of Rembrandt, whm about sixty, Adding 
bruekea andpalilta 

Portrait of a Lady, seated, in black d-reea < 
mff, imd holding a small clasped book 

Potiphar'a Wife accusing Joseph 
J878. Still Life. Dead Pea-foal . 

Rembrandt, when twenty-eight. Signed, dated 1635 

A Man, with large black hoi and cloak and whiie rvff 

A Jewish Ilabbi, gdd embraid^ed turban . 

A Jewish Rabbi, limilar to tki one uiove described . 

'BembiaDdl,vjith white head-dreet. Sigaed,datedi661 

Landscape. Knoum as EeTnirandt'a Mill 
1879. Twelve Drawings, ^Dm various cmlriinUare. 



while 



Lord Penrbyn. 
Her Majesty. 
Dk. of Abra^om. 
E, of YarboroBgh, 
Baroness Coutts. 
W, C. Temple. 
Dk. of Devonshire. 
Mrs. C. Hanbury. 



M. of Lanadowoe. 



Sir Matt. Wilson. 
Sir J. Neeld. 
W.C.Carlwriglii. 
E. Portarlinglun, 
Mr. H. WillBtl. 
V isc. PoworBcourt. 
Dk. of Deyonahire. 
Lord Kimuiird. 
M. of Lanedowne. 



I 
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CHRONOLOGICAL LIST OF KEMBRANDT'S 
ETCHINOS. 

THIS list is taken from " Bkhbbamdt, 8a Vie st sbs tEoTairB,"by 
Chablbs Tobmaeb (second edition, La Haye, 1B77). Tlie titles 
of the prints are from the " Deecbiptivb Catalogue of the Etcued 
WOBK OF IIekbrandt," bj THB Bev. C. H. Middleton, 1S7S, sn 
exhsuative aod verj trostvrorthy book, chronologicallj amtaged, whicb 
givea full deatription and particulars of every plate ; a few Docea are 
added from litiia work, and from Mr. F. Seymour Hadeu's moni^raph 
prefixed to the Catalogue of [he ExbibitLon of Rsmbraudt's Etchings at 
Ihe BorhngUm Fine Ans Clnb in 1877. 

The nomber placed before each etching refers, eiieept when otherwise 
scaled, to the Catajogne given by Charles Blanc, in his well-known 
work "L'tBuvro Cotnplet de liembrandt" Faris, ]859. Ba, refers Co 
Bartach's list, M. to Middleton'a. 

A few additional notes, giving the prices realised at fonr of Che most 
recenC sales of ttembrandt's etchings, have also been added, viz. ;— 

Firmin-DidoC Collection, lold in Faris in 1877 (marked D). 

Duplicates from the Cambridge Universit/ Collectioo, sold in Limdoa 
in 1S78 (marked C). 

Danby Seymour Collection, sold in Loitden in 187B (marked S). 

Bev. J. J. Heywood's Collection, aa2i2 in ZoniiOR ill Ig7S(mnrkedU). 

But it must be remembered that these prices only represent the 
approximative money value ; even early imjireaaions from Kemhrandt's 
plates presenting considerable variation in their condition and quality. 
, 198, An Old Woman's Head, seen only to the chin. {Senibnmdfs 

Vii. Headofan Old Woman, lightly etched. i_BembrandeB molher.) 
S52. Head of a Woman, on the right aide of the plate. [Possibli/ a 
sketch for Ike preceding.') 
. 330. Rembrandt. A host. {SvppBui. to have been engraved oa pemia-.'^ 
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CHHONOLOGICAL LI8T OP V 






1629. 106 Bfl. Bt. Jerome. An ontline. {B^icUd bj, Blanc, dmbtedbr/ Mid- ■ 




dletm.) 


■77. 


St. Jerome seated, with a large book. {Accepted with iesUaii^m by 




Middlelaa.) 


1C30. 24. 


The Preaentalion, with the Angel. {Simeon in the Temple.) 




The Circumcision. A small upright print. 


37. 


Jesos Christ dispnting with the Doctors. 


129 


Two Eeg^rs, a man and a woman, coming from behind a bank. 


128. 


Two Beggars, a man and a woman, conversing. 


133. 


A Beggar Branding to the left. A small upright print. 


136. 


A Beggar sitting on a hjllock, witb hia mouth open. 


155. 


A Man standing, (owards the right. 






•>65, 


Head and bnat, full-faoe, looking from behind a wall. 


S66. 


An Old Man sitting on a chair, and wearmg a liigh cap. {Philan 




/he Jew.) 




Profile of a bald Man, with a jewelled chain. 


373. 


Profile of a Man, bald-headed, and coarsely etohed. 


S74. 


Hfiad resembling 2"2. (Simller and more stoopivg.) 




Ad Old Man, with a large beard. 


283. 


An Old Man, with a large beard, the shouJder* lower than the ears 


285. 


An Old Man, a bust shaded only □□ the right. 


226. 


liembrandt, in a fur cap and light dress. 


ai4. 




£04, 






my> by Fan Vlkt.) 


217. 




318. 


Rembrandt, a full face, laughing. 


219. 


Rembrandt, with an open mouth. 


20B. 


Rembrandt, with a broad nose. 


209. 


Rnmbraiidt, a small head, stooping. 


205. 


Rembrandt, with curly hair, rismg into a tnd orer his left eye. 




1631. 169. 


Blana bathing. ^1 


16S. 


Danae and Jupiter. ^| 


114. 


Small full-lengtb figure of a Beggar in a large ckiak. ^| 


117. 


TheBatbera. {MiddietonTeadx theAitelZbl.) ^| 


91. 


The Blind Eiddler. H 


108. 


The little Potander. ■ 


138. 


Lazarus Elap; or, the Dumb Beggar. (D., lit slale.BOQfr.') ^| 


1 


A Woman beneath a tree. ^H 



REMBRANDT'S ETCHINOS, 



101 



A Bagged Peasant, with hia hands behind him, (Placed by Mid- 

dletcntin\i35,) 
A Beggar, with a crippled hand. In the manner otCaUol. 
A B^ggftf Woman, with a leathern bottle. 
Two Venetian Figures. 
A Peasant, with his hands behind him. 

Bust of a bald Man, with his mouth open. (Doubted by Vasmaer.') 
Bust of ft bald-headed Man, with a large nose. 
An Old Woman, wearing a. dark head-dress, wilh lappets. 
Bust of an Old Man, with a long beard. (Mr. Haden ikiska by Dot.) 
IleHd and Bust, the head nearly tilling the upper right of the plate. 
Bust of ftn Old Man, with a, large- beard, A sqnare plate. 
A Man, with a short beard and embroidered cloak. 
Bust of an Elderly Man, with a tap and robe of far. 
A Beggar, sitting in an elbow chair. 
An Old Beggar seated, with a dog bj his side. 
Bust of an Old Man.inaTerj high fur cap. (Placed by MiddUttia 

in 1635.) 
Hembrandt's Mother, in a. black dress. A email apright. 
Rembrandt's Mother, seated, looking to the right. 
Rembrandt's Mother, in a widow's dress, (Not in Vosmaer.) 
Rembrandt's Mother, her hand resting apoti her breast. 
Portrait of Rembrandt, with broad hat ftod embroidered mantle. 

{D-, 4iAs(aiit, 600/r,) 
Rembrandt, with a ronnd fur cap, full face, 
Rembrandt, with bushy hair. (Plate injured wUh the acid) 
Rembrandt, with a far mantle or cape. 
Rembrandt, with a cap and robe of fnr. 
Sketches, with a. so-called " Head of Rembrandt," 
Rembrandt, with very small blaclt eyes, 
Rembrandt, in a t:Qnical cap. In an oval. 
Rembrandt. The plate an irregular octagon. 
Rembrandt, with a soft round cap. (' L'ho/ame * Irais wocs-') 
The Besnrrection of LaiaruB, A large print. (Middletoa thinki 

partly by Van Fliet ; Mr. Haden tays by Bol or lAnicns.') 
Jesus ChriEt'a Body carried to the Tomb. (Middietoa, 1645.) 
St, Jerome kneeling. An aruhed print. 
The Rat Killer, 

The Rat Killer. An injured plate. 

The Persian, | 

A Man on Horseback. 
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CHRONOLtHilCAI. LIST OF 


A.J.: 

laaa. 946 


A Woman'a Head. ( Bejecied by Middletm. ) 


174 


Portrait of Coppenol. The smaUer plate. {Placid b\, Middletm in 




1651.) 


aaa 




94 


M. H«d of ao Old Man, with dark eyes. 


1633. 25 


The Flight into Egypt. {MiddUtoa cc^nHderi this v«u a d^tign U, 








The Good Samaritaii. {Vosinaer aa^eali that the design was 




adapted from a print by Ja» Kan der Velde ; Middlilim thinks 




Hi main design and a targe part of the work an by Rembrandt, 




Mr. Haden assigns the plate to a p«pil, probably BoC.) 


S6 


The Descent &om tlie Cioss. (S., 2nd state, £U.} {7%er« are tieo 








are hmm, fnilod in the biting, and <^ probably all by Rem- 




bmadt. The seeoad phxie, which is nearly of the tame tiee, and 




b<a slightly altered in d«ng>>, MiddUim Mieva to have bfm 




partly by Van VliU ; Mr. Madn aUranites it to Unmn.) 


81. 






tory of St. Paul. The etching was an Utustratitm for a booi 




called " Ser Zee-merllof." MUdlslm thinks most of the wori 




woe by a pupU, perhaps Bol.) 


1B6. 


Portrait of Jan Comelis Sylvius. (S., lei slate, 12/r.) 








molhir.) 


229. 


Rembrandt, with a scarF round his nK'k. 


a 10. 


Rembrandt, in a fur nap and dark dress. 


207. 


Eembrandl, with the Bird of Pray. (Doubtful.) 


227. 


Rembrandt, with buahy hair and strongly shaded. {Bowlful.) 


1634. H. 


Joaoph and the Wife of Fotiphar. 


17. 


Tbe Angel appearing to the Sbepherda. A nigbt effect. (C, 4lh 




stare,£H; E., 3rd stale, £36.) 


46, 


The Samaritan Woman ' at tbe Ruins.' 


62. 


Our Lord and the Disciples at Emiaaus. A small print. 


140andl41. Two designs of Beggars, with an mscription beoeath aaeh. | 


199. 


Study of Sftskia, ' the Great Jewish Brid#." (C, ith state, £16 ; 




D.,lst8taie,*,00ifr.) 


239. 


Study for tbe Great Jenisb Bride. {Bejteted by Middleton.) 


242. 


A Young Woman reading. 


aoi. 


Rembrandt's Wife, with pearls in her hair. 


206. 




* 
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BMBBANDT^B ETCTraOS^^^^IO^^^^^B 


1634. 337. 


The Head of RembrsBilt, and other studies. [Placid hy MiddUtm ^| 






S31. 


RembraDdl;, with a drawn sabre, held npriglit. ^H 


232. 


Portrait, imlcnown, of a Man, with a wbre. [The first date is a ^M 




ihree-qyarler lenglh, the. second Hate is an oval. Blanc decided ^H 




that this vxn not, as fannerl^ mpposed, a poHrait qf Bern- ^H 




braadl.) ^M 


309. 


LsudBoape, with b coo, and Baltis bj tbe Sea. (Miidletm aigigiu ^H 




this lo Philip Koiiiimk.) ^H 


1635. 44. 


Jesua Christ driiing oQt the Maaejr-cbangera. (Th: figure of our ^H 




Lord u oopiei in reverse from a m>odcut by A. Uiirer.) ^H 


42. 


The Tribute Monej. ^H 


68. 


The MartTPdom of St. Stephen. ^H 


-a. 


St. Jerome, kneeling. ^^^^^^^| 


92. 




93. 


The Fancalte Woman. ^^^^^^^^| 


162. 


A Woman sittjng upon a hillock. [Middletm, 163 1.) ^^^^^| 


190. 


Portrait of Johannes Uijtenbogaord. ^^^^H 


173, 






are copied Jp Rembrandt after Lievem; Mr, Hndeit considers they ^H 




areallbyLievens.) ^H 


55. 


The Crucifixion. A small sqoai^ plate. ^H 


90. 




65. 


SL Peter healing the ParalTtic. {Middktaa places this m Rem ^H 




brandfs later lime, 1655.) ^H 




A Folander, walking towards tbe right. ^^^^H 


118. 


A Polander, turned to tha left. A fill -length. ^^^^^1 


115. 


An Old Man, with a buah; beard. A full-lengtb. ^^^^^| 


241. 


The White Mooresa. {Se/ected by Midileton.) ^^^^H 


255. 


A Young Man, in a meietin cap. ^^^^^^^B 


261. 


A little Bust, a Man with a rntT and feathers. {Phoed iff Mid- ^H 




dletoninlf-li. Doubtful.) ^H 


294. 


An Old Man, with a short straight beard. ^H 


123. 




135. 


A Beggar warming his hands OTer a chafing dish. (Middieton, ^H 




^H 


301. 


Grnl«»queHead,iiiahighfur(»p. [Middletoa, \(,Z2.) ^H 


270. 


An Old Man, witb a large white beard and fur cup. {Itfidilelon, ^H 




^H 


2S0. 


Old Man, with a grey beard, ( Middleton, 1632.) ^M 


244. 


An Old Woman, aleqiing. ^^^^M 



PI 


CHRONOLOGICAL LIST OF 


1635. 299 




308 


A Sheet of Sketches, afterwarda divided into eve. {Sumbendhy 




Middleton 83 io 8S.) 


34E 


A Laodsmpe, with a hay waggon. {Rejected hy Middleton.) 


351 


Sketch of a Dog. (,D^(fiil.) 


163fl. 37 


Jesus Chiist disputing with the Dcctors. {Middleton eaya Ihie 




is daiid 1630.) 


43 


The Prodigal Sod. 


52 


Eece Homo. {MiddXetm cmeUen the t^igwal composUion, and Oe 








eti^loyed an aitktaiit. Mr. Eaden myt tkt plaie U by Uevens, 






325 






S., Srd state, £50. Middleiim places this landscape m 16S0.) 


3IS 


Peasant carrying Milk Pails. (C, 2nd itate, £60 ; S., 2nd state 




£70. MiddleimpUu^eatkiim 1650.) 


342 


A House by the side of a Canal. [Sejetied by Middleton.) 




Portrait of MenasBeli Bern Israel. 


203 


Rcmbraiidt and his Wife. 






250 


Three Heads of Women, Saskia at the top. 


1637. 3 


Abraham sending away Eagat and Ishmael. (D., 600;^.) 


258 


A Young Man, seated. 




An Old Man, wearing a rich relvet ciap. 


251 


Three Heads of Women, one asleep. 


1638. 1 


Adam and Eve. 


4 


Abraham caressing Isaac. 




Joseph telllDg his Dreams. 


200 


The SL Catharine, or ' The Little Jewish Bride.' (SasHa, Sem- 




brandea wife.) 


233 


Hembraodt, m a roezetin cap and feather. 


216 


Bembrandt, io a Sat cap, and aUsbed vest. 


352 


The Little Dog, Bleeping. (Tie lal etate of this v:o>-k is vniqae. 




The etching was exeatted in the tipper right comer qf a iargt 




plate; for this the British Museam gave £120. In the 2nd state 




tie plate U reduced is» tire, and tioagh no other alteratiou it 




made, the print is valaed at a comparatively email sum.) 


1B3S. 2: 




70 


The Death of the Virgin. 


79 


Youth surprised hj Death. 







^^^^^^H 
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CHROKOLOQICAX LIST " OF 




IMl. 99. 


The Schoolmaster. 




85. 


The Star of the Kings. {Placed by MiddUton in 1652.) 




8?: 


Tbo Large Lion Hunt. 

A Small Lion Hunt, with a lionesa. 




es. 


A Lion Hunt (-i companion piece to ike preceding.) 




89. 


A Battle Scene. 




125. 


A Beggar standing and leaning upon a stick. {,Middldon, 1B30.) 




170. 


Portrait of Cornelia Cla.esz : Anala. 




177. 

257. 


Portrait of a Boj, half-length. 

Portrait df% Man, with a criioifis ajid chain. 




104. 
313. 


A Man playing Cards. 

A View of Amsterdam. (D., 100 Jr. ; S., £16 ; H., £81.) 




327. 


Landscape with a Cottage and Dntoh Hajbam. (C. £26 j 
D., 1,420/r.i S.,£20.) 




326. 


Landscape, with a mill sail. 




333. 






represeat the fmth-place ofSe«bmndt.) 




1642. 4J. 






67. 

74. 


The Descent from the Crosa. A sketch. 

St. Jerome writing, seated near a large tree. (The Undilale u 
dated 1648.) 




76. 


St. Jerome in Meditali™. {In Bembr^ndfs ' dari mxnoer.') 




83. 


The Spanish Gipsj. (D., l,96a/r. j C, £56 ; S., £28 7b.) 




153, 


The Flute Player; ' L'Espi&gle.' 
The Friar in the Corn-field. 




154. 


The Shepherds in the Wood. 






A Man in an Arbour. 




1643. 349. 


Sketch of a Tree, &c. (C, £20.) 




BSO. 


The Hog. 




315. 


The Three Trees. (D., 2,000 >.; C.,£60i S.,£I30 5 H.,£110.) 




1644. 521. 


Tlie Shepherd and his Family. 




1645. 5. 


AbnJiam conversing with Isaac. 




31. 


A Keposa. In outline. 




111. 


An Old Man resting his hands upon a bock. 




187. 


Portrwt of Jan amelia Sylvius. An oval. 




228. 






311. 






312. 






320 


Landscape, with a man sketching. 




329 


A Village, with a river and aaUing vessel. (.' Hillegom.) 


[ 


1 


The Boathoose, called ft "Grotto." (S., lat ttate m India paper 
£100.) 



REMBRANDT 8 ETCHINGS. 

A Fignre, fopmerly called ' Tiie Prodigal Son.' 

A Man seated upon the ground. 

AcademicaJ figorea of Two Man. 

An aged Beggar. 

Ledikanl, (D., 3nd s/ate, 3,01 Ofr.) 

Portrait of Jan Sin. (Tkeptale is in the possemoit of Mr. Sir, of 

Aimlerdam: D,, 2nd slate, 17, 000 Jr.; S., Srd slate, £2-iQ lOi.) 
Ephraim Bonus- (D., 2nrf uticle, 1,550 /r, j C, 2nd stale, £40 j 

S., lad slate, £\I}1 ; H.,2iul state, £67.) 
Jan Asselyn. (D., le( state, 1,000 >. ; H., Srd state, £19 10s.) 
Doctor J. A. Van der Linden. (Betwem 16*7 and 1656.) 
A Jew's Synagogue. 

Medea ; or, tiie Marriage of Jason and Creusa. 
An Allegorical Piece ; ' the Phosnix.' (Middletm reads tie date 

1658; D.,2,S20/r.i C, £1 12.) 
Beggars at the Door of a Hoiiae. 
Doctor Faustus. 
Kembrandt drawing from a Model. {Mr. Haden thinks that the 

oitiUnes only arc by Rembrandl, and that it viat completed by Hot. 

Middhtaa differs.) 
RembraniJt drawing. <D., 5(S state, £1,000^.) 
Two Beggars, a man and a -woman, side b/ side. {Placid hy 

Middleton in 1629.} 



147. Two Beggars ; a half-length and a head. {Middleton, 1 



9.) 



Tlie Sick Beggar and his Wife. {Sweated by Middktoa.) 
. A Dealer in Old Clothes. {Middleton, 1629.) 

A Biiggar b; the Boadside, a woman in the distance. {Middleton, 

1629.) 
St, Jerome; aa unfinished piece. (C, Znd state, £29 lOi. ; 8., 

2ndslale,£S0; H., 2nd stale, £36. Mr. Haden says that IhU it 

eftera drawiiig by TiUan.) 
JesuB Christ appearing to His Diseiples. 
The Shell or ' the Damier.' (S., 2nd state, £50 8i.) 
A Yonng Man with a Gome Bag. {Rejected by Middlelim.) 
The Three Cottages; or a Village near the High Road, arched. 

(D., ird state, 1,000 /r. ; C.,Srd state, £12 5i. i S., 3Td slate, 

£16; U., 2nd slate, £3i.) 
A Village, with a square lower; an'hed, (D.,610/r.; C, 3rf 

state, £10 10^. ; &., 2Hd stats, £12.) 
Landscape, with a canal and swans. 
The Sportsman. (C, £36; S., 2nd state, £12; H., £1$. 

MiddUton, 1653.) 



S. 1 
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1650. 336. 


Xjondacape, with a oanal and latige boat. 


324. 






slaie,£36; H., 4iAata<e, £35 10!. Middlelm, ISiS.) 


49. 


Jeans Christ iiealine the Sick. ' The Hondred Guilder Print' 




{Palmer mle, 1SG7, 1st siais,£i, ISO i D., iad stale. S,550fr.; 




S.J Srd etate, £17 ; xep. 63.) 




(7^ plale ffthU etching came into tiepomssim of Captain 




Baitlie, io*o re-u^ted ii.) 


65. 


St. Peter and St. John ut the Gate of the Temple. {Middletm, 


287. 


An Old Man Bitting at a table. (Eefecled bt/ Middlelox.) 


317. 


The Two Houses with Poinl«d Gables. {MiddUton attributes thU 




to P. Koamat.) 


290. 


Bfl, The Housfl with Three Chimneys, (Ejected by Blane and 




Middldon.) 


1631. IS. 


Tobit blind, with the dog. 




Tobit blind, seen from behind. (Middleton places this in 1630.) 


26. 


The Plight mto Egypt. A night effect. 


180. 


Clement de Jongbu. (C, let eloie on India paper, £33 j H,, lit 




etate, £^X) 


334. 


The Goldweighers' FielA (»-. l,no>. ; C, £56 ; S., £49 7«.) 


1652. 13. 


King David on his knees. 


36. 


Jesus disputing with the Doctors. The larger plate. 




Jesus Christ preaching, ' The little la Tonihe.' (C, £14; 




S.,2iH;i;a(a,£13 13s.; 


120. 




323. 


Landscape, with a Vista. (C. 3rrf >lale, £22 ; S„ 3rd elate, £34 ; 




S.,^d state, SAO lOs.) 


16S3. 338. 






known. EejecUd by Middleton.) 


1654. ijQ, 




18. 


The Nativity. 




The Flight into Egypt : tho Holy Family eroBsmg a ritl. 


29, 


The Might into Egypt. ' In the manner of Elzhaimer.' {Vamatr. 




and afterwards Middleton, itale that this plate was originally 








Goadt, in imiiaHoa of a. picture b</ Elshrimer, the subject being 




Tobiai and the Angel. The plate fell into Rtmbrandfe iandi. 




he erased the figures, and in their ilead suisfituted tht miy 




Family, adding foliage.) 


34. 


The Holy Family ; with the Serpent. 


35. 


JeauB Christ disputing witli the Dociora. A smaller print 


^ 


^1 



REMBRANDra ETCHIIfGS. 

1654. 3B. Jeaos and HLs Parents returning from Jernaalem. (C.,£20 lOi.; 

S.,£19 I9s.) 
5S. The Descent lioin tlie Cross. A night piRce. 
61. Jesas Christ Entombed. (S„ Ui itaie, £13.) 
63. Our Lord and Hia Disciples at Emmans. 
71. St. Jerome reading, at the foot of a tree. [Middhton says that 

Ike date is 1634, and cmdders that muck of the work was by a 

pupil, probalAy llol.) 
94. The Little Goldamith. 
97. The Game of Golf. 
236. Fortrait of Titus, Kembrandt'e eon. 
1 CS5. 8. Four prints for k Spanish book, by Menasseh Ben Israel, entitled 

' Piedra Glorioss.' ( The Buitpeds are — tie Statue seen bg S^»t- 

chadneiear in hit Dream ; the Vision of Eiekicl ; JaciA's Ladder; 

and the Combat of David and Goliath.) 

50, Jesua Christ in the Onrdea uf Olives. 
6. Abrabaui's Sacrifice. 

51. Our Lord before Pilate. {D.,]sljtale,i,905fr.; S., 3rd state, £-i2.) 
33. The Three Crosses ; Our Lard crucified between the two tbjeves. 

Alorgeprint. [D., Isiato/c^ 7,050^.; C.,itAsiaie,£Sii S., 
ith etaie, £U 10^.) 

{The eompoMiion in the iih eiaie cf this etching ikom con- 
siderable aittralion, and the vriole ii mueh obscvred. Middleioa 
dees «ot contider that any part of the V}ork ishich ditHnguisha 
thia stale vxu executed by Rembrandt. Mr, Baden believes that 
the tiitie of the darkness ii represented, and that this slate ia /or 
the fijKSt ia effect.) 
67. St. Peter. (Middleton places this in 1645.) 

179. Thomas Jacobsz! Haring, knoivTi as ' Young Haring.' (D., '2iid 
stale, ], 400 fr.; S., 2nd stale, £10.) 

178. Jacob Haring, known as ' The Old Uaring.' (D,, 3,900 /r. ; S., 
£325 10!.) 

176. Abraham Froncen. 

1656. 3. Abraham entertaining (he Angpls. 

182. Johannes Lutmn, (D,, Und state, 3,900 /r.) 

18B. Dr. Amoldtis Tbolinx. (D,, l.iao/r., a lueot impresmon.) 

1657. 78. St. Francis, prajing. (D,, 2nd slate, 2,400/r.j S., ittd slats 

£31 lOs.) 
23. The Presentation in the Temple. In Bembrandfa 'dark nvtimcr.' 

{Middleton, 1653.) 
45. Jesua and the Samaritan Woman ; in arched print. QUddletoH, 

1654.) 



